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MUSIC IN THIS NUMBER. 
IN HUMBLE FAITH AND HOLY LOVE. 
ANTHEM FOR TRINITY SUNDAY. 
Composed by Gzorce M. Garrett, Mus. D. 








ANDREW’S, WELLS-STREET, CHOIR and 
e MIDDLE SCHOOL.—In this School, which is held at 
No. 5, Booth’s-place, Wells-street, Oxford-street, asound Education 
js given in English, French, the Rudiments of Latin, Arithmetic, 
Book-keeping, and Drilling. The terms are £1 a quarter; and 
Drawing and Music are taught for a small extra charge. A 
preference is given, in the Elections to the Choir of S. Andrew’s, 
to boys already in the School, Application to be made to Mr. Tho- 
mas Harper, the Master. 


OLLARD and COLLARD.—A Young Man, an 
excellent TUNER and REGULATOR, three years in the 
above firm, is now at liberty to accept an Engagement in Town or 
Country. Plays the Organ and Piano, and handy with tools. 
Address F.H.B., 60, Norfolk-road, Dalston, N.E. 


OYAL ACADEMY of MUSIC.—In consequence 
of the sudden withdrawal of all pecuniary aid from Her 
Majesty's Government, it was resolved at a General Meeting of the 
Directors, Subscribers, and Professors of the Institution, on the 
2nd ult., to make an APPEAL to the general public, with a view to 
Taise an adequate fund for the future provision of the Institution. 
A SUBSCRIPTION LIST has therefore been opened at Messrs. 
COUTTS’ BANK, 59, Strand; and the names of those who are 
willing to become contributors, either as Annual Subscribers or as 
Donors, will be received and duly acknowledged by the Secretary 
of the Institution.—By Order, 
J. GIMSON, Secretary. 


Royal Academy of Music, Tenterden-street, Hanover-square. 


OPRANO WANTED for a Church in the City. 
Salary £9. Address W.H., 22, Elmore-street, Islington, N. 


N ALTO WANTED immediately, at St. Mary’s, 
Aldermanbury, E.C. A surplice provided, and expenses paid. 
Apply to Mr. Isaac Berrow, 209, Regent-street, W. 


¢ ALTO seeks an Engagement for Full or 
Plain Service. Address Alto, 5, Roman-road, Old Ford, near 
Three Colt-street. 
LTO and TENOR VOICES are REQUIRED 
for the Private Chapel of Dupplin Castle, Perth. Candidates 
can be employed as Carpenters, Tailors, Gardeners, &c. Must be 
Communicants of the Church of England, and able to read Music 
fairly at sight. Salary for Choir, £10 per year. Address, stating 
quality of voice, age and trade, the Rev. the Chaplain, Dupplin 
Castle, Perth, N.B. 


GENTLEMAN, with TENOR VOICE, wishes 
for a Sunday Engagement. Surpliced Choir preferred. 
Address A.T.3., Post-office, Jermyn-street, Piccadilly, W. 


TENOR, of experience in the Service, desires an 
Engagement, permanent or otherwise, in a Catholic Church 
in or near London. Address, stating particulars. J.B., care of 
Messrs, Novello, Ewer and Co., 1, Berners-street, W. 
ELLS CATHEDRKAL.— WANTED for the 
Choir, a Person aged from 25 to 30, with a good high 
TENOR VOICE, experienced in Cathedral Music, and of good 
moral character. The person selected will serve a year of proba- 
tion, for which he will receive the sum of £60, If elected after the 
year's probation to the College of Vicars, the appointment will be 
for life, with a fixed income of £80 per annum and a house, besides 
extras. Applications, with testimonials as to ability (and also 
character, which will be an essential qualification), to be addressed, 
on or before the 14th June, to Mr. Lavington, Cathedral Organist, 
Wells.—Wells, May 15, 1868. 


BASSO, good Voice, Requires a re-Engagement. 
Choral or Plain. Stipend expected, £10 to £15. M.N., 
Mr. Taylor, 4, Sherwood-place, Golden-square. 


ENTLEMEN are REQUIRED for a Voluntary 

Surpliced Choir in W.C. District. Sunday Evenings only. 

Choral Service, Anthems, &. Address, stating voice, C.W., 
37, Tavistock-street, W.C. 



































XUM 





GREAT 


HANDEL FESTIVAL, 
CRYSTAL PALACE, 


1868. 


NOVELLO, EWER AND CO., have much pleasure 
in announcing that they have been again appointed by the 
Directors to the exclusive right of supplying their Editions 
of the Oratorios and Selection of Music, for sale to the 
visitors at the Crystal Palace during the Festival. 


MONDAY, JUNE the 15th. 
THE MESSIAH, 


Super-royal octavo, in paper cover eee oe 25. Od. 
= “ », boundin scarlet cloth ... oce 4e OF. 
Pocket Edition, in paper cover ... aa oe a ae 
i i bound in scarlet cloth ... woe ©4328. 6d 
WEDNESDAY, JUNE the 17th. 
THE SELECTION. 
Super-royal octavo, in paper cover eee oo 28. 6d. 
FRIDAY, JUNE the 19th. 
ISRAEL IN EGYPT. 
Super-royal octavo, in paper cover Are «- 2s. Od. 
- os » bound inscarlet cloth ... we 48. Od. 
Pocket Edition, in paper cover ... ae oe San Od. 
bound in scarlet cloth ... ace ae Od. 


” co] 


Novello’s Editions of the Standard Sacred Works of the 
great masters have been so long before the public as to 
render any description of their merits as hand-books 
superfluous ; but the fact of their having been selected by 
the Directors at each cf the great Handel Festivals, may 
well be referred to with pride in proof of their extreme 
accuracy ; and it will be seen that the publishers have 
spared neither expense nor trouble to identify these works 
with the Handel Festival, by printing, on each occasion, 
the miscellaneous selection on the second day in a book 
precisely as it is performed. 

It is particularly requested that visitors be careful to 
order Novello’s Editions; as, although others may be 
offered for sale outside the Palace, none that do not bear 
their name as publishers, are authorized by the Directors. 
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PROFESSIONAL NOTICES, 


SIGNOR J. ALFRED NOVELLO. 
Letters on private matters may be addressed (post-paid) to Villa 
Novello, Via San Giacomo, Genova, Italia. 


MR. C. COWDEN CLARKE, 
Letters may be addressed (post-paid) to Villa Novello, 
Via San Giacomo, Genova, Italia. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstow-villas, Bayswater W., and Beaufort-road, 
Edgbaston. 
MISS ANNA HILES (Soprano). 


For Oratorios and Concerts, address 5, Meadow-lane, Leeds. 














pena ’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps A complete set, 13 stamps; Roman ditto, 25 stampa, 
‘Dean's Violin Tutor,” 6s. post free. ‘ 
Dean's Music Warehouse, 77, City-road, London, E.C. 


EYOND ALLCOMPE'ITION.—T. RB. WLLLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 
stamp. 29, Minories, London, E. 


RGAN FACTORY, 141, Stanhope street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
Amateurs with every article required for Organ Building. the best 
pneumatic acion out. Organs for sale or hire. German pedals 
fixed to Pianofortes for practice. 











MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 


MISS HARRISON (Soprano). 
Concerts and Oratorios. Terms moderate. Address Mexbro’, 
Yorkshire. 


MR. WILBYE COOPER 
Begs that all letters, and Engagements for Oratorios, Concerts, &c., 
may be addressed to him, Adelphi Chambers, Strand, or 
Fern Bank, Ascot, Berks. 














Pupil of Messrs. Charles Hallé and Henry Baumer, begs to an- 
nounce that she is ready to receive Pupils for the Piano. 
Address, 29, Eversholt-street, Oakley-square, N.W. 


MR. J. C. BEUTHIN, 

Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 

MR. W. SCOTT (Solo Violinist). 

Concerts and Oratorios attended. Address St. Mary’s-terrace, 
Peterboro’. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


N USIC SENT ON SALE OR RETURN, ON 
HIGHLY ADVANTAGEOUS TERMS, by B. Williams, 11, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB- 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B. 
Williams, 11, Paternoster-row, London. 


RAMPTON’S SPRING MUSIC FOLIO for 
Musical Times, expressly made for this work; price 1s. 6d. 
Full Music size, from 23. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 23. For cheap edition of Glees, 1s. 6d. and 23. Whvole- 
sale agents; Duff and Stewart, 20, Oxford-strcet, and 51, Hanway 
street; and may be had of Messrs. Novello, Ewer and Co., and 
from all music-sellers in the United Kingdom. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 
the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instruments 
bought or taken in exchange. Patterns, prices, and testimonials 
ost-free. Music to suit any kind of band. Patronised by Her 
ajesty’s Army, Navy, Rifle Corps; also the principal professional 
and amateur bands in the United Kingdom. Pianofortes, Harmo- 
niums, and Harps, New and Second-hand, by the best makers. 


USICAL INSTRUMENTS FOR VOLUN- 
TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kind of musical instruments cheap. Self-instruc- 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, London. E.C. 


AND W. SNELL’S IMPROVED HARMO.- 

e NIUMS.—For tone, touch, articulation, and general excel- 

lence, are pr d by the profession and public the best and 

cheapest manufactured. Price liste, with full description (including 

their new stop, the Tirasse tenuto), free on application to E. and 

W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North. Camden-town. Trade supplied. 



































DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex. 
hibition, 1855. 

ZEOLIAN PITCH PIPES, all notes im the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 


HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. From its smal! dimensions, and practical usefulness, it is 
adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 88; 
Electro-plated, 88. ; Gilt, 10s. each. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 
Manufactory, 76, Milton-street, Sheffield. 


| REAKFAST.—EPPS’S COCOA.—The very 

agreeable character of this preparation has rendered it 
gener] favourite. Invigorating and sustaining, with a refined ad 
grateful flavour developed by the special mode of preparation 
applied, this Cocoa is used as the habitual beverage for brenkfast 
by thousands who never before used Cocoa. ‘Cocoa stands very 
much higher than Coffee or Tea,” Dr. Hassall says, “ and contains 
every ingredient necessary to the growth and sustenance of the 
body.” It is made simp'y by pouring boiling water or milk on the 
preparation as sold in }ib., §lb., and Lb. packets. 


RGAN for SALE; two manuals, CCC to F; 

eight stops on the great Oryan, six ditto on the swell Organ, 

open pedal pipes, two octaves and third couplers, &c. Suitable for 

Church or Chapel. To be sold very cheap. To be seen at 
A. Hunter's Organ Fac:ory, 379, Kennington-road, 8 E. 


( RGAN for SALE; five stops, 14 octave pedals, 
in handsome mahogany case; excellent tone. Can be seen 
after6 p.m. CR, 12, Barnsbury-street, Islington, N. 


INGER ORGANS from £17 10s.; Harmoniums 

from £8 10s., with Swell and Pedals; ditto, with Octave 

Coupler. £12. J. Fidler, 4, Angel-place, High-street, Boro’, London 
(late of Burton-street). 


RGAN for SALE.—CC to F, five stops, stained 
case. Price £20. Apply, by letter, to S.B., Geneva Lodge, 
Granville-road, Southfields, Wandsworth. 


| gp wed HARMONIUM for SALE.—A superior 
Organ-toned Instrument, suitable for either Church or 
Chamber. Five rows of vibrators on the swell. four on the great, 
three on the pedals, and a tourdon stop; twenty-nine pipes. 
Price £120. Apply by letter only. Address X Y.Z, care of 
J. Wilson Bennett, Esq., 4, Noel-street, Islington N. 


i PIANOFORTE DEALERS and Others.—A 

Job Lot of PIANOFORTES and HARMONIUMS, a great 
Bargain. About 40 must be sold. H. Cassini, Finsbury House, 
Wood-green, N. 


ee SALE, a FRENCH HORN, with three 
pistons; quite new, and fitted in case, complete. Price £1. 
Apply, by letter, to J.A.B., 28, Queen’s-terrace, St. Juhu 
wood, N.W. 


WO of H. DISTIN’S First-Class CIRCULAR 

CONTRA BASSES, in B flat, nearly new. Satisf ctory 

reasons for disposing of them. Apply to Alfred Waiker, Park 
Villas, Idle, near Leeds. 
































CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s. 6d, D. ScHoLErrmxp, Trinity-street, Huddersfield. 





\ ANTED a COPY of “The Trumpet. shall 
sound.” Tenor Solo, by West. State price, to No. 42, Oflice 
of Musical Times. 
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ATRIOTIC PART-SONGS. For the use of the 


: Edited by J. Tutearp. In 
one Book, price 1s., or, in separate numbers, as under, price Ong 


Army, Navy,* and Volunteers. 


Penxy each. For Mixed Voices (8.a.7.8.) 
God save the Queen. 
7s 


The Island. ooo eee oo. Weber. 
England’s Heroes. eee Reichardt, 
2 Ark of Freedom i - Haydn. 


3 Wellington (Was blasen die Trompeten ?) 
4 The British Grenadiers 
6 Bonnie Dundee 


The Emigrant Ship oso «. Gross 
{The Song of Songs ... A. Methfessel. 
47. March of the Men of Harlech ove 
8 Yefree-bornsons... ove J. Tilleard. 
9 Dunoisthe brave (Partant pour la Syrie) 
10 Rule, Britannia an dine Dr. Arne. 


11 Danish National Song... +. Hartmann 
For Men's Voices. (a.T.8.B.) unless otherwise marked. 

rT) {God save the Queen 

\England’s Heroes ~ +. Reichardt. 
13 Wellington (Was blasen die Trompeten ?) 
14 The British Volunteer ° -.. Swiss Valkslied. 
15 The British Grenadiers (t.1 3.) 
16 Ye Mariners of England (t.1.B.) Dr. Callcott, 

ross. 


The Emigrant Ship ... 
uv {m Battle of Trafalgar ... « Weber. 
Gaudeamus ne “ Studentenlied. 


18 March of the Men of Harlech 
19 Rale Britannia a eve Dr. Arne. 
* Ordered by the Lords Commissioners of the Admiralty to be 
supplied to Ships’ Schools. 
London: Novello, Ewer and Co. 
Nos. 1 to 7 are now ready. 
HE MODERN ORGANIST: a Collection of 
Organ Pieces in all styles, by LeresurE-WELy, Orgonist of 
the Church of St. Sulpice, Paris. ‘The adaptation to English 
Organs by W. T. Bsr. 
This work will be found of particular value to Organists, con- 
taining, as it does, a very great va:iety of compositions suitable 
both for Church and Chamber purposes, which, without unduly 
taxing the powers of the performer, serve to illustrate the modern 
use of the Organ in a highly effective and interesting manner. 
No. 1, price 1s. 6d. 





Pastorale. 
Communion. 
Prelude on the Hymn for the Feast of Pentecost. 
Offertoire. 
No. 2, price 1s. 62. 

Elevation or Communion. 
Prelude. 
Offertoire. 

No. 3, price 2s, 
Communion. 
Fugue. 
Offertoire. 

No. 4, price 2s. 
Offertoire. 
Prelude. 
Elevation or Communion. 


No. 5, price 2s. 


Offertoire. 
Pastorale. 

No. 6, price 2s. 
Processional Hymn ‘“ Adoro te.” 
March. 

No. 7, price 2s. 
Allegretto Cantabile. 
Postiudium. 


NOW READY, 


“EXETER HALL:” 


NEW MAGAZINE OF SACRED MUSIC. 


NO. V. FOR JUNE. 
This Number contains an Illustration of the Old Music Hall is 
Fishamb e Street, Dublin, where the Afessiah was first performed. 
Also, a fac-simile of Handel's Autograph, from the original MS. of 
the Messiah, in the possession of the Queen. 


CONTENTS. 
1. Sacred Song, “ The Lord is righteous.” Hawnpen. 
2. Pianoforte Piece, Recollections of “Israel in Egypt.” 
HaNDEL. 


Evening Hymn. 
REDHEAD, 

. Sacred Song, ‘‘ Weep not for me.” J. L. Hatton. 

. Sunday Evenings at the Harmonium (No. 5). Hanpsgt. 


Words by Rev. Dr. Monsell. Music by R. 


— 


on 





Price One Shilling. Post Free, 14 stamps. 





METZLER AND CO., 
37, GREAT MARLBOROUGH STREET, W., 


AND 
G. ROUTLEDGE AND SONS, 
THE BROADWAY, LUDGATE HILL. 





THE GOLD MEDAL 


FOR 


THE BEST HARMONIUMS 


gn the Paris Gxbibition, 
HAS BEEN AWARDED TO 


MESSRS. ALEXANDRE AND Co. 


New Illustrated Catalog 





Ieersh 
on app 





Wholesale and Retail Agents, 
METZLER AND CO, 
37, GREAT MARLBOROUGH STREET, LONDON, W. 





London; Novello. Ewer and Co. 


, COMPLETION OF COLLIN’'s ** CHURCH ORGANIST,” IN, 
THREE BUOKs., : 
HE CHURCH ORGANIST: a Collection of 
Organ Pieces for use during Divine Service, by CHARLES 
Cotur, Urganist of the Cathedral of St. Brieuc. 

The contents of this work, by the Organist of the Cathedral of St. 
Brieuc, Brittany, are especially suitable for use during Divine 
Service, the shorter pieces being available at the commencement of 
Service, and those of greater length as Voluntaries at its conclusion. 
As in M, Lelébure-Wely’s recent works for the Organ, the various 
Pieces present no unu-ual difficulty to the performer, and are very 
melodious and effective in their character. The adaptation to 
English Organs is by W. T. Brsr. 





Book L, price 2s. 6d. 
March, Offertoire, 
Communion. Postlude. 
Elevation, Offertoiie. 
Boox IL., price 3s, 
Offertoire for the Feast of Communion. 
Pentecost. Do. 
ymn. March. 
Elevation. Postiude. 
Boox IIL, price 2s. 6d. 
Elevation. Communica. 
Postludium. Elevation. 
Offertoire, March. 


REED 
STRINGS, MUSIC DESKS, STOOLS, &c. 
ZITHERNS, ZOLIAN HARPS, &c. 


Wusical Instruments and Sittings 
OF EVERY DESCRIPTION AND MAKE. 


ALEXANDRE'S HARMONIUMS. 

PIANOS, PIANETTES, &c., by Borp, Pieyst, and other Makers. 
FOREIGN MODEL PIANOS, by Mz1zixEx and Co. 

ENGLISH MODEL PIANOS, ditto. 

CORNETS, &c , by Antoine CovrTols. 

CLARIONETS, by Aubert. 

BRASS INSTRUMENTS of all kinds. 

ditto ditto. 


New INustrated Wholesale Catalogue, post free two stamps, on receipt of 


business card. 





WHOLESALE AND EXPORT. 


METZLER AND CO., 





London: Novello, Ewer and Co’ 


37, GREAT MARLBOROUGH STREET, LONDON, W. 
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In One Volume, paper cover, price 2s. 6d. 


NOVELLO’S 


Standard Glee Book. 


BEING A COLLECTION OF THE MOST FAVORITE GLEES 
BY ENGLISH COMPOSERS ; 


WITH 
AN ACCOMPANIMENT (AD LIB.) FOR THE PIANOFORTE 
REVISED BY 


J. BARNBY. 





This Collection of Standard Glees is published in One Volume, 
large Demy, quarto size, handsomely bound in cloth, with gilt 
edges, price 4s. 6d. Also in Five Parts, price 6d. each, And in 
Thirty Numbers, eachcontaining Two Glees, price One Penny each. 





PART I.—Price Sixpence. 

Five times by the taper’s light S8.A.T.B. 
Hark! the Lark at heaven's gate sings. S.A.7.B. Dr. Cooke 
; See our Oars §.A.T.B. as . Sir J. Stevenson 
Ye Spotted Snakes 8.A.7.B. oe ove R. J. 8. Stevens 
Thy voice,O Harmony. 8.A.7.B. vee ous 8. Webbe 


8. Storace 


Forgive, blest shade. 5.4.7.B. ro ets Dr. Callcott 
In Summer's cool shade. 8$.A.T.B. a oss Dr. Arnold 
8) Lightly tread, ‘tis hallowed ground. 5.S.B. ow. J. Scotland 
Hail, smiling morn.  8.A4.T.B. ooo ooo R. Spofforth 
Sigh no more, ladies. s8.S.A.T.B. win R. J. 8. Stevens 


8. Webbe 


When winds breathe soft. $.4.1.7.B. ... ove 
W. Paxton 


12§ Breathe soft, ye winds A.T.B. ose ove 


PART II.—Price Sixpence. 


13) Blow, blow, thou winter wind. 8.A.T.B. R. J. 8. Stevens 
Come see what pleasure. §.4.T.T.B. ooo ove J Elliott 

15) Since first I saw your face. 8$.4.T.B. ove T. Ford 
As now the shades of eve. 58.S.4.B. ove ™ Dr. Cooke 
From Oberon in fairy land. s.4.7.B. 'R. J. S. Stevens 

O Bird of eve. 8.4.T.T.B. Lord Mornington 

ane 8. Webbe 


2 Swiftly from the mountain's brow. 

20f Awake, Zolian lyre. 8.4.1.B. 

21) As it fell upon a day.~ S.4.7.B, 

= Lordly gallants. §.5.B. .. ose 
In the lonely vale of str eams. 8.A.7.B. ooo 

24 You Gentlemen of England, 4.1.8. ove 


PART ITII.—Price Sixpence. 


$.4.T.B. 
é J. Danby 
Lord Mornington 
Dr. Calicott 

Dr. Callcott 

Dr. Callcott 


= When shall we three meet again. 8.S.B. -_ M. P. King 
When shall we three meet _ 8.S.B, W. Horsley 

27 Life’s a bumper. A.T.B. ove Wainwright 
23} O happy fair (The Loadstars). 8.8.B. ° . W. Shield 
Hark the curfew's solemn sound §.s.B. eee T. Attwoud 


so Here’s a health unto His Majesty. s.1T.B. eno J. Saville 


= Ye shepherds tell me (The W ne 8.8.B. J. Mazzinghi 
The Mayfly. s.s.B. ove a ove Dr. Callcott 
The Red Cross Knight. _ 8.s.B, ° ° Dr. Callcott 
bt How merrily we live. 1.7.B. ... ie oe M. Este 

The Friar of Orders Grey. 5.5.8. ove Dr. Calleott 


36f To all you ladies now on land. 1.7.B, Dr. Calleott 


PART IV.—Price Sixpence. 


37) How sweet, how fresh A.T.T.B. 
38f My dear mistress had a heart. 


oes ove 8. Paxton 
A.T.T.B. eee R. Spofforth 
Dr. Calleott 


ao} With sighs, sweet rose. A.T.T.B. ove eee 
Discord, dire sister. A.T.T.B. ose ove S. Webbe 
A.T.T.B. Dr. Callcott 


Go, idle boy. ese 
42} R. J. 8. Stevens 


Crabbed age and youth, A. 1.T.B. oats 


Are the white hours forever fled. A.T.1T.B. ... Dr. Calleott 

a) Come live with me. A.T.T.B. pee pet S. Webbe 
Come, bounteous May. A.A.7.B.B. ove R. Spoftorth 

46f By Celia’s Arbour. A.T.T.B. eee W. Horsley 
ALALT.T.B.Bs ove R. J. S. Stevens 


47) The cloud capt towers. 
} R. Spofforth 


Marked you hereye. A.A.1.T.B. ove 
PART V.—Price Sixpence. 

“9 Queen of the Valley A.T.T.B.B. ove «. Dr. Calleott 

Fair Flora decks. .T.B. one ove one J. Danby 


Dr. Cailcott 


Who comes so dark, A.T.B. 
52} Dr. Callcott 


Peace to the souls of the Heroes, A.B. eee 


Mark the merry elves (The Fairies). $.5.B. Dr. Calleott 
The Bells of St. Michael’s Tower 5.A.B. eve W. Knyvett 

*} How sleep the brave. 8.A.T.B, ove Dr. Cooke | > 
Here in cool grot. 8.A.T.B. oo eco “Lord Mornington 
57) Glorious Apollo, 4.1.8. me eos 8. Webbe 
Dr. Callcott 


58) Desolate is the dwelling of Morna. 8. s. B. ove 
59, When Sappho tuned. 5.4.B. ose seo 
60j The Erl King. 8.3.B. ove eee eve 


TWO GLEES FOR ONE PENNY. 


J. Danby 
Dr. Callcott 








Just published 
I ENRY WHITE and SON’S CATALOGUE of 
ine so ie yee Ancient and Modern, Vocal and 
nstrumenta! ost free for one stam . V 
337, Oxford-street, London. - Mile ine. 


A. BARRY’S COMPOSITIO N§ 
PIANOFORTE SOLOS. 





Bohoes from the Old Church Aisle. Andante Religioso 20 
Vivien. Mazurka ... oe ose eee eee - 26 
Tarantella ove - 26 
Menuetto grazioso, e “Barearo'le seo - o 
SONGS. 
Night journey. (Nackhtre‘se) os eco a eee o 1 6 
Last night all idly dreaming. (Jch hab’im Traum geweinel) ... 1 0 
Mountain Shepherd-boy's Song. (Des Knaben Berglied) 10 
Thou art e’en as a flower. (Du bist wie eine Blume) 10 
Fare thee well. (Lebewohl) ... “se oss waa eco 10 
Thou lovely Fisher-maiden. (Du schiines Fischermidchen) ... 2 0 
Come to me in my dreams. Canzonet by M. Arnold, Esq. ... 2 0 
Elizabeth's Songs from ‘“ The Saint's Tragedy,” by the Rev. 
C. Kingsley. Composed expressly for Madame Sainton 
Dolby :— 
No. 1. Oh! that we two were Siete - 20 
2. Elizabeth's Prayer ... one - 20 
Four Songs written by the Rev. om Kingsley has p= 
No. 1. Three Fishers ose ove ooo - 20 
2. Margaret to Dolcino .. oes eee ooo 10 
3. Dolcino to Margaret... ae ose ove ove oe 1 6 
4. The Oubit pit <8 os aa ose eee oe 2 0 


The above sold at half-price. 
Choral Hymns for Four Voices. Price 8d. cach. 
Saviour, when in dust to Thee 
Thou art gone up on high. 
Holy, holy, holy. Lord Goa Almighty. 
Novello, Ewer and Co., 1, Berners-street, W. 


BREITKOPF AND HARTEL’S OCTAVO EDITION. 
EETHOVEN’S SONATAS for the Piano, in 
Two Volumes, containing 38 Sonatas. Price 12s. net. 

London: Novello, Ewer and Co. 


BREITKOPF AND HARTEL'S OCTAVO EDITION. 
HOPIN’S VALSES for Piano, in One Volume, 
8vo. No. 1, in E flat; 2, in A flat; 3,in A; 4 in F; 5,inA 
flat; 6, in D flat; 7, in C sharp: 8, in A flat. Price 3s. Net. 
London: Novello, Ewer and Co, 
BREITKOPF AND HARTEL’'S OCTAVO EDITION. 
HOPIN’S POLONAISES for Piano, in One 
Volume, 8vo. No. 1, in E flat; No. 2,in C sharp; No. 3. in 
E flat; No. 4, in A; No. 5. vin C; No. 6, in A flat; No. 7, in A flat. 
Price 4s. 6d. Net. 
London: Novello. Ewer and Co. 


IEGFRIED JACOBY’S COMPOSITIONS for 














the PIANOFORTE. 
Feuillet d’album ove « 2 
Gliickliche Friiume (Happy dreams)... eco és 30 
Idylle 30 
aed composed and dedicated to the Volunteers of ie at 

Britain a me 26 
May --aaeaian Romance . ase eee 2 6 
Mignon eos eee eee 2 6 
Papillon 30 


The above sold at half-price. 
Novello. Ewer and Co., 3. Berners- street, W., and 5 35, Pouttry. J EC. 


ASX ES ZIMMERMANN’S CO MPOSIT IONS 


PIANOFORTE SOLOS. s. d. 

Barcarole eee ooo - 80 

Bolero w 

Bourée in E flat, arranged from Bach ee ee 

Bourée in C do. dO. ase nn a oe 
Drei Clavierstiicke :— 

No. 1. Caprice oe eve ee 

: Autdem wasser ese eo 8 @ 

. Scherzo - 80 

Gavotte i in C, arranged from Bach . ~ 2s 

Marche ove eee ove ae ee 

Mazurka eve ses oo @ @ 

Spring Melody... ave eee ove os 2 @ 

SONGS. 

After war atk cee ae we 

Crocus gathering ove we 2S 

My heart is sair ove oe ow 2 6 

Sweetly glows the early morn ° oe BO 

The Ringlet :—No. 1. Four ringlets... ~— 2 8 

bo. No, 2. O ringlet eco o 28 

The Stars are with the Voyager 26 


The above sold at half price. 
Novello, Ewer & Co., 1. Berners-street, W.; and 35, Poultry, E E. C. 


HARCOURT.—Chamber Music, arranged 1 for 
e the Organ. Price 2s. 6d. Contents:—No, 1, Andante from 
op. 56 (Reissiger). 2. Andante, from the Tenth Trio poy 7 
3. Andante, from op. 33 (Haydn). 4. Larghetto, from a trio (Mo- 
zart). 5. Song, “Guardian Angels” (Handel). 6. Adagio from® 
quartett, op. 77 (Haydn). 7. Andantino Siciliano (Fesca). 
London: Novello, Ewer and Co. 
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AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just Published. | 

HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Lunn, (Member and Professor of the 
Royal Academy of Music.) Price 1s. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 

players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 21, Soho Square. 


EVENTY of WATTS’S HYMNS, with MUSIC, 
for SIXPENCE. The Words condensed for Vocal use, and 
every Hymn set to a different Tune, for one, two, three, or more 
yoices, by J. BraBuaM, being Part VI. of the first Musical Publica- 

tion of these renowned Psalms and Hymns, just ready. 
F. Pitman, Paternoster-row, and all dealers in Periodicals. 


EVENTY-FIVE HYMNS with MUSIC, for 

SIXPENCE, including 16 for Mornings and Evenings. 

Arranged by J. Brasuam, for one, two, three, or more voices, 

being Part VI. of ‘The Choral Encyclopedia,” the cheapest hand- 

pook of Music for Families, Singing Classes, Congregations, &c. 
F. Pitman, Paternoster-row, and all dealers in Periodicals. 











“The best system for saying the Psalms in English which has yet 
appeared, as well as the simplest and easiest.”—Letier to the 


Editor. , 

REE CHANT.—Cadences for the Congregational 

Recitation of the Psalms without ‘‘ pointing” marks, by aid 

of the Prayer-Book colons alone. By Joun Crowpy. Novello, 
Ewer and Co. Price 1s.; by post, 13d. 


YMN FOR THE EVENING.—* Abide with 
me; fast falls the eventide.” For Chorus and Organ. By 
W.T. Best. Octavo, price 83d. London: Novello, Ewer and Co 
ASY ANTHEMS for VILLAGE CHOILKS. 
By W. H. Git. No. 2, “Set up thyself, 0 God.” 2d. 
London: Novello, Ewer and Co. 











Just published, price 4d., 
EHOLD, HOW GOOD AND JOYFUL. 
Anthem. Composed for the Festival of United Choirs, held 
at Brentwood, on 8S. Barnabas’ Day, 1868. By CuarLes GARDNER. 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 

G. Wirxtyson. Published by Geo. Horsfall, Music Seller, 
Arcade, Huddersfield. May be had of J. Williams, 24, Berners- 
street, London, W. Also, 

THE LORD IS FULL OF COMPASSION. An Anthem by 
G. Witxisson. Published by Geo. Horsfall, Music Seller, Arcade, 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners- 
street, London, W. 


HE LORD REMAINETH A KING FOR 
EVER. Grand Chorus. Lovis Sronr. Arranged as a 
Concluding Voluntary, for Organ with Pedals, by R. AnpDREws. 








Price 9d. net. The same, as Verse Anthem. Vocal Score and 
‘Organ. 2s. 6d. net. Orders to R. Andrews, Ashley-road, Bowdon, 
Cheshire. 





SIMPLE, SOLID AND ECCLESIASTICAL. e 
HE PRIZE TE DEUM and JUBILATE, 
awarded by the CHEADLE ASSOCIATION for Promoting 
Church Music, will be published during the present month. Price 
One Shilling. Reduction to Choirs taking not less than a dozen. 
Novello, Ewer and Co.; and the Composer, E. Griftiths, Organist, 
Chislehurst. 





Reduced price, 2s., 
HE GREGORIAN TONES, with their Endings. 


Harmonized in various ways by JouN STAINER. 
London: Novello, Ewer and Co. 





Just published, price 1s., to be had of the Publishers and the 


Composer, 
IX RESPONSES to the COMMANDMENTS 
(as Sung by the Choir of St. David's Church, Merthyr Tydfil, 
&., &.) By Epwarp Lawkance, Organist and Choirmaster. Half 
price for a dozen copies. A specimen copy by post for 13 stamps. 
Novello. Ewer and Co., 1, Berners-street. W.. and 35. Poultry. FC 


) EYERBEER. Memoir and Personal Recollec- 
tions, with Analysis of ‘‘LES HUGUENOTS,” by J. Evra 
With a Portrait. Price One Shilling. 
THE HARMONIOUS BLACKSMITH, with the Original French 
Melody and Words. Its history, by J. Etta. Price Sixpence. 
Ashdown and Parry, Hanover-square. 


ALVE REGINA, for Four Voices. Composed 
by J. SHort. Price 1s. 6d. The profits will be devoted to the 
assistance of the new Mission of St. Joseph, Birmingham. 
R Dr. A. Holloway (the eminent Professor and Composer) writes: — 
I consider the ‘Salve Regina’ of Mr. Short a well-written piece 
of music. Several y ges show a decided feeling for expression ; 
the disposal of the vocal score is often very effective ; and, being 
of moderate length, it will prove useful to many of our choirs,” 











HE PROCESSIONAL HYMN, “ Brightly 


gleams our banner.” and ‘O Paradise!” Set to Music by 
JOsEPH BarnBy. Price 3d. London: Novello, Ewer and Co. 


OO'ISTEPS OF ANGELS. Song by K. C. R. 
LANGLEY. 19 stamps. Address the Composer, 15, New- 
street, Vincent-square, S.W. 














U* ISON HYMN, composed by AtBert Lowe. 

Sung at St. Stephen's, South Kensington, and other Churches, 
Suitable for the following Hymns :— 

Nos. 112 and 198, in Hymns Ancient and Modern. 

Nos. 16 and 241, in the 8.P.C.K. Collection. 

Nos. 40 and 351, in Mercer’s Hymns (Nos. 55 and 94, Oxford 
Edition ditto). 

Nos. 222, 234, and 319, in the Hymnal by the Rev. W. Windle. 

Price Twopence. 
London: Novello, Ewer and Co., 1, Berners-street W. 


OLUNTARIES and CHAN'I's, by Mrs. HENRY 
PretyMAn. Second Edition, with additions. Price 3s. 
Copies to be had at Lowick-in-Thrapston. 


WELVE LITANIES of the BLESSED VIRGIN. 


By E. R. B. London: Novello, Ewer and Co. Price Ninepence. 
Now ready, price 2s. 6d., 


SERMONS, Preached at Hereford Cathedral 
in Holy Week, 1868, by the Rev. Dr. Barry, Principal of 
Cheltenham College. 

Dyson, Hereford ; Simpkin, Marshall and Co., London. 


HE BRADFORD TUNE BOUOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surra, 
Esq., Harmonies by Wm. Jackson, containing 318 Tunes in various 
Metres to suit the New Hymn Books. Prices :— 
Organ Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d 
Do. Foolscap 4to., (printed) do. 53. Od. 
Do. do. in limp cloth 4s. Od. 
Single Vocal Parts, 32mo. Super Royal, cloth bds. each 1s. 0d. 
TONIC SOL-FA EDITION, transcribed by T. K. Lonasorrom 
Limp cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
PSALMS AND CHANTS, &c_ Arranged by S. Surrn. Esq. 
Organ Score, with words, Foolscap 4to, cloth boards 2s. 6d. 
Single Vocal Parts, 32mo. Super Royal, do. oo Be C6. 
32mo. (Sunday Schools) No. 7, 94.—No. 8, 13.—No. 9, 1s. 3d. 7 
16mo. (Vocal Score) No. 10, 1s. 6d.—No. 11, 2s.—No. 12, 2s. 6d. 
A selection from above—13 Psalms, &c., including Ze Deum 
(16 pages, 32mo.), at 2d. each. 
THE BRADFORD TUNE BOOK, with PSALMS and CHANTS, 
in One Volume. 














Organ Score, cloth boards eee eve we 88. Od. 
0. roan, gilt edges eee eee ee 10s. Od. 
Single Vocal Parts, cloth boards each 2s. Od. 


*,* The usual allowance to Congregations. 
London: Novello, Ewer, and Co.; John Snow and Co.; and the 
Tonic Sol-fa Agency. Bradford: George D'Este and Thomas Brear. 
And, by order, of all Booksellers and Musicsellers 


Sixth Edition. 
UNES NEW AND OLD.—Comprising all the 


metres in the Wesleyan Hymn Book; also Chants, Responses, 

and Doxologies. Compiled by Jonn Dosson, and for the most part 

revised and re-arranged by Henry Jonn Gaontierr, Mus. Doc. 

London: Novello, Ewerand Co. Sold also at 66, Paternoster-row. 

—, plain cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt 
ges, 5s. 








A Specimen Copy, post free, for Stamps to the value. 
HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as a companion to all Hymn 
Books, containing 258 Tunes (100 varieties of metre), and 85 Single 
and Double Chants. The whole arranged in Short Score, and the 
Harmonies carefully selected from the best authorities, with ruled 
music paper for manuscript additions. Adopted in several hundred 
congregations. About 10,000 copies were sold within a few months 
of publication. 
No.1. Limp cloth, turned in ... ss ss» 28. 64 
» 2 Cloth boards, red edges, gilt lettered... 8s. 6d. 
TONIC SOL-FA EDITION. 
» 8 Limpcloth, turmedin ... ss. so 28. OL 
» 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may 
obtain them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and music sellers. 
HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the ‘Te Deum.” Cloth. 3s. Words only, 4d. and 6d. 
Howell, 52, New-street, Birmingham ; and Simpkin and Marshall 








London: Novello, Ewer and Co, 
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ANTED for the Free Church, Newman-street, 
Oxford-street, SOPRANO, ALTO, TENOR, and BASS 
SINGERS. Remuneration small; bus aspiring Vocalists will find 
this an excellent opportunity of displaying their abilities as 
Soloists. Apply any evening after eight to Mr. Jubal Cvoke, 
284, Strand. 
To RECTOR of a City Church would be glad 
of the Services of a few YOUNG MEN and LADIES, to 
assist informing a Choir. Remuneration given. For particulars, 
apply to James Ellis, 18, Hemingford-road, Islington. 





QITUATION WANTED in a Music Warehouse, 
in London, by a Young Man accustomed to the Trade in the 
Country, As Assistant at the Counter preferred. A small salary 
ere Unexceptionable reference given, F.R., 10a., Fitzroy- 
roa i . 


IANOFORTE and MUSIC BUSINESS to be 

DISPOSED OF, with an Excellent Tuning Connexion, in 
the North of England. A rare opportunity for a good Tuner. For 
further particulars apply, with full name and address, to J.P 
Messrs, Novello, Ewer and Co., 1, Berners-street, W. y 








OLUNTARY Assistance is REQUIRED for a 
Church Choir in Islington. (Good practice offered). Address, 
by letter, to Gamba, care of Novello, Ewer and Co., 35, Poultry. 


USIC SHOP.—A Young Gentleman would like 


al to enter such. Has a slight knowledge of the Business. 4 
good Pianist. Address J.D.N., Post-office, Bognor, Sussex. 





Me: HOLLOWAY, Organist, St. Ives, Hunts, is 
prepared to receive a Youth as an ARTICLED PUPIL for 
the Organ, Pianoforte and Violin, and General Tuning and 
Repairing. A moderate premium required. 


KGANIS!’, or Deputy.—Wanted a re-Kngage- 
ment. Smail salary. Congregational or Wesleyan Cuapel 
preferred. E., Post: office, 314, Caledonian-road, N. 
S CHOIRMASTER, or ORGANIST.—A re- 
Engagement desired in, or within an hour's ride of London. 
Would be resident. Twenty years’ experience, especially in Choir 
Training. Plain, Choral, or Gregorian Service. Address A.M., 
42, Harmer-street, Milton-next-Gravesend, 
AN'TED an APPOINTMENT as ORGANIST 
of a Church in or near London. Good testimonials. Apply 
to H., 16, Crane-grove, Highbury. 


RGANIST and CHUIRMASTER.—Wanted by 

a Gentleman of some years’ experience, a re-Eugagement in 

or near Londun. Address Croft, care of Messrs. Novello, Ewer 

and Co., 35, Poultry, London. 

\J AN TED anURGANIS l'and CHOIRMASTER, 

for a Church, forty-five minutes by rail from London. A 

member of the Church of England, interested in Choir-training. 

Salary £30. Might suit a gentleman otherwise engaged in London 

during the week. Good neighbourhood. Address, Iucumbent, care 
of Messrs. Novello, Ewer and Co , 1, Berners-street. 


A GENTLEMAN, just returned from the Conser- 


vatorium of Music at Leipzig, with high testimonials, wishes 




















1's ABBEY, PENZANCE.—FIRST-CLASS 
BOARDING SCHOOL. Pupils limited. Instruction sound 
and comprehensive. A very superior Musical Education ensured, 
Terms, 30 and 40 guineas per annum (see prospectus). Principal, 
Mr. THORNE. 
I ANDEL FESTIVAL SUPERNUMERARY,— 
BASS or ALTO, gratuitous.—A Stipendiary Organist of a 
Parish Church and Professional Choirmaster, in Middlesex, recom- 
mended by a Mus. Doc., would fill a Vacancy for any Gentleman of 
the Choir who might be unable to attend each day of the Festival, 
Address Alpha, Teacher of Music, 8, Queen’s-terrace, King's-road, 
Fulham, 8.W. 


MO THE MUSICAL WORLD.—REQUIRED 
an ENGAGEMENT, or Engagements, for a CHILD, a really 
splendid Pianist. Has never played in public, therefore would be 
anovelty. Address Amy, 378, City-road, Islington. 
OTICE.—CRYSTAL PALACE CONCERT, 
WEDNESDAY NEXT.—CONGREVE’S ANTHEY, “I will 
greatly rejoice in the Lord,” to be sung by 5.000 voices, will be on 
sale by Messrs. Smith and Son, at the London-bridge and Crystal 
Palace Stations. Price 3d. Published by Novello, Ewer and Co, 


ARMONY and COUNTERPOINT TAUGHT 
according to the principles of the best Ancient and Modern 

Classics; Musical MSS. corrected and prepared for press; by 

Alfred Mullen, 25, Fitzroy-road, Regent’s-park, N.W. 

CARCK MUsIC, MUSIC OUT OF PRINT, 


Manuscripts, Full Scores, Latin and English Church Music, 
Old English Operas, Organ Music of all Kinds, Harmonium 




















to hear of a Siiuation as ORGANIST, in or near London, or in 
some large Couutiy Town, where there is a good opening for 
teaching. Address £.A 8., 3, Lansdown-terrace East, Brighton. 


O CLERGYMEN, Organists, and Choirmasters. 
—A Gentleman, accustomed to Cathedral Service, and at 
present hulding a Collegiate Appointment, is open to take duty 
during the Suumer Vacution (July and August). Oxonian, Post- 
office, Clifton, Bristol. 
RGANIST and BANDMASTER.—WANTED 
immedia‘ely, for the Parish of Portishead, an Organist, who 
can also conduct a Harmonic Class and train and lead aa Amateur 
Brass Band. Address the Rector, Portishead, Somerset. 


N ORGANIST and CHOIRMASTER, of twelve 
years’ experience, who is also a Composer (married, and 
Church of England), will shortly be open to a re-Engagement. 
Address, stating stipend, Mozart, care of Messrs. Novello, Ewer 
and Co. 
R. C. AYLWIN FIELD, seven years Organist 
of Woburn Chapel, will be at liberty to take an Appointment 
at Midsummer. Lessons given in Singing, Pianoforte, and English 
Concertina. Terms, Eight Lessons Une Guinea, 383, Thornhiil- 
square, Islington, N. 
RGANISY or DEPUTY.—Situation Wanted, as 
above, by a Young Man. Salary no object. Address 
Organist, 4, North-place, North-hill, Highgate, N. 


i AMATEUR VOCALISTS and Others.— 
WANTED TREBLES, ALTOS, TENORS, and BASSES, 
for a Church within a mile of Kilourn-gate. A moderate stipend. 
For further particulurs, add ess J.P.C., 87, Maida-vale. 


RGANIST, or Deputy.—A Lady wishes for a 
Situation, as above, in or near London. Salary no object. 
Address A.Z., care of Messrs. Novello, Ewer and Co., 35, Poultry, 
London, E.C. 


RGANIST.—Wanted an Engagement. Country 
preferred. Address W., 8, Birchin-lane, London, E.C. 


ANTED a SITUATION as ORGANIST. 
Good knowledge of Church Music. V.Y., Red-hill, Surrey. 


bes Organist of Carlisle Cathedral is in want of 
an ART{CLED PUPIL. Terms can be obtained on-applica- 
































Music, Old Harpsichord Music, Pianoforte Studies, &c., Complete 
Works of the Great Composers for the Pianoforte, Overture:, &., 
arranged as Quintetts with Pianoforte Accompaniments, Septetts, 
Quintetts, Quartetts, Trivs, Duets; Violin Music with and without 
Pianoforte Accompaniments; Fiute Music; Glees, Madrigals, 
Songs, &c.; Old Works on Harmony and Composition, on the 
History of Music, on the Opera and on Church Music; Modern 
ditto. Mendelssobn’s 13th Psalm, 2s. 6d. Spohr’s 128th Psalm, 
1s. 6d. Beethoven's Pianoforte Sonatas, 4s. 10d. Musical Anti- 
quarian Society's Publications, 19 vols., complete, £6 6s, Purcell’s 
Ayres, 1697. £2 12s. 6d. Choron. Principes de Composition des 
Ecoles d’Italie, 3 vols. folio, scarce, £2103. Seidel on the Con- 
struction of the Organ, 4s. 6d. Descriptive Catalogue, enriched 
with Critical and Biographical Notes, sent by post for one stamp. 
Alfred Whittingham, 45, Frith-street, Soho-square, London, W. 


EV. R. HAKING’S PART-SONGS 
For 8.A.7.B., and for Male Voices. 3d. each. 
Song of the old Bell. 
The Violet. 
The Wind's Errand. 
The Christmas Holly. 
A Knight with his falchion gleaming. 
Song to the wavelets. 
Ring-a-ding-a-ding 


ONGS OF THE SANCTUARY. Music by 


W. Suptow. 








No. 1. “Sweet Saviour, bless us.” ... Price 3d. 
2. (Introit), ‘*O most merciful” ... oes » a. 
The Communion Service (entire)... us | gg 


London: Novello, Ewer and Co. 


if ENRY SMART'S TRIOS FOR FEMALE 





VOICES. 

No. 1. The Corall’d Caves of Ocean ... ~~ 24 
2. Something brighter, purer far ... sine a 
3. Hope and Memory ... ove we 8 
4. Night sinks on the wave ove an 28 
5. Oh! Skylark, forthy wing... bis . > 


6. The Bird at sea eee eco 
Sold at half-price. 
London: Novello, Ewer and Co. 


Just published, price 6d., : f 
APER on CHURCH MUSIC, with Special 
Reference to the Joining of all the People in Sacred Song. 
Read by the Rev. Taomas HELMORE, at the Church Congress, held 
at Wolverhampton, October, 1867. 








tion to Mr. H. E. Ford, 13, Fisher-»treet, Carlisle. 


London: Novello, Ewer and Co. 
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THE FUTURE OF THE ROYAL ACADEMY 
OF MUSIC. 
By Henry C. Lunn. 

Ir England really be a musical nation it may fairly 
be said that it is in spite of, and not in consequence 
of, the estimation in which it is held by the govern. 
ing body of the country. It is true that noble and 
influential persons rent opera-boxes, go to concerts, 
and even give private musical performances in their 
own houses; but that a blind obedience to fashion 
rules all these actions is at once apparent when the 
very same men have to legislate upon music as an 
art, requiring and demanding that state assistance, 
without which, like other arts, it can scarcely hope 
to assert its true dignity in the nation. A confirm- 
ation of this fact has been lately before the public. 


The Royal Academy of Music—an Institution which, | 


in spite of contempt and abuse, has we venture to 
assert, produced a larger number of sterling artists 
than any one of the continental conservatories—has 
come to a crisis which should awaken the sympathies 
of all real lovers of music throughout the length and 
breadth of the land. With Professor Sterndale 
Bennett as Principal, a staff of professors of the 
highest degree of eminence as teachers, and a large 
number of talented students, it need scarcely be said 
that, artistically, it is flourishing to the utmost satis- 
faction of all its well wishers; but it cannot pay its 
way; and although the professors have in the most 
noble manner undertaken to continue their instruc- 
tion at almost any sacrifice of remuneration, it can- 
not be supposed that such a state of things should 
last. ‘The Directors in this emergency, therefore, 
called a meeting of the subscribers, associates, 
and friends of the Academy, on Saturday morning the 
2nd ult., to consider what steps should be taken to 
retrieve the fortunes of the Institution. Sir John 
Pakington (an honourable exception to his un- 
musical colleagues in the Government) occupied the 
chair, and commenced by detailing the various 
struggles which the Academy had passed through in 
the endeavour to establish itself as a national school 
of music since its foundation in 1822. After paying 
a high compliment to the zeal which had been shown 
by every one connected with the administration of the 
Institution, and proviog, from statistical facts, the 
incalculable service the Academy had rendered to art 
in this country, he mentioned the small annual grant 
of £500, which was wrung from the Government in 
1864, on condition that the Directors would ma- 
terially enlarge their plan of operations, make an 
addition to the number of scholarships, and prove 
that the Institution was gradually advancing in 
public favour. ‘That all these highly desirable re- 
sults could be brought about with the simple addition 
of £500 a year to the funds seemed scarcely credible; 


ject. 


this a reply was received, in which it was stated that 
the Government did not feel itself justified in subsi- 
dising an Institution in which the money was dis- 
pensed by private individuals. It was also mentioned 
that Government contemplated adopting some system 
of ‘‘ Cheap musical instruction,” on a more extended 
scale than had yet been attempted in this country. 
This was virtually a withdrawal of the grant of 
£500, as well as a refusal to consider any further 
application for assistance. In this crisis the pro- 
fessors came to the rescue; and having agreed to 
accept dividends upon their fees until the end of the 
summer session, time was gained for considering the 
state of affairs, and endeavouring to place the Insti- 
tution in such a position as to warrant another appli- 
cation to Government, the Principal, Vice-Principal, 
and two other Professors having meanwhile been 
placed upon the Committee of Management. The 
answer from the Treasury to this new communieation 
from the Directors was as follows: 
Treasury Chambers, April 14, 1868. 

My Lorp,—The Lords Commissioners of Her Majesty's Treasury 
have had under consideration the letters addressed by your Lord- 
| ship to this board, on behalf of the directors of the Royal Academy 
of Music, praying for the grant of Government assisiance to that 
institution. Their Lordships desire me to state in reply that they 
regret to have to inform you that they are unable to cumply with 
your application. 

The directors of the Royal Irish Academy of Masic have of late 
made repeated applications for assistance from public funds, and 
the directors of the Royal Academy will of course admit that the 
Irish institution is equally with their own entit ed to the favourable 
consideration of the Government. My Lords have accordingly 
reviewed the claims of beth academies, and they have come to the 
conclusion that in the present state of the question of musical in- 
struction they wou'd not be justified in asking Pa: liament for a vote 
in aid of either of them.—I am, my Lord, your cbed:ent servant, 

Wituram Lapp. 
The Earl of Wilton, Royal Academy of Music. 





When Sir John Pakington, (after expressing a hope 
that some method might be devised for continuing 
the Academy) had left the chair, Mr. Kellow J. Pye 
(one of the Directors) was elected in his place; and 
Mr. Wood commenced the welcome task of express- 
ing, what was evidently the general feeling of the 
meeting, that the Academy could not cease to exist 
if a proper appeal were made to the public. He 
concluded by moving the appointment of a Com- 
mittee to consider what steps should be taken for the 
purpose of continuing the Royal Academy of Music 
upon the busis of its present constitution; and to 
communicate with the Directors, and adopt such 
measures as may be deemed advisable. This pro- 
position was seconded by Mr. Low, who warmly 
advocated the claims of the Institution to public sup- 
port. Then Professor Sterndale Bennett in an ex- 
cellent speech, gave a straightforward account of the 
manner in which the Government had acted with 
respect to the rooms which were positively promised 
to the Academy at South Kensington. He had, he 
said, received an official intimation that it would be 
desirable for him to view these rooms on a certain 
morning; but a communication came in the mean- 
time from Mr. Cole, saying that he should not be 
able to meet him there on the day appointed; and 
since that time nothing had been heard on the sub- 
With respect to the enlarged method of ‘* cheap 
musical instruction,” he should not be surprised, he 


said, if a number of students were to be assembled in 
Hyde Park, and a system adopted of teaching them 
by electric telegraph. He concluded by asking 
whether it would be permitted that Mr. Cole should 
be made music-mast«r for the nation. 

A practical proof of the good feeling towards the 
Institution was then shown by Mr. Bernard, who 


and after the appointment of Professor Sterndale 
Bennett as Principal, and Mr. Otto Goldschmidt as 
Vice-Principal, therefore, it was hardly to be 
wondered at that, with the increased expenditure 
rendered necessary by the conditions of the Govern- 
ment subsidy, another application should be made by 
the Directors for an enlargement of the grant. ‘To 
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promised to put down £50 as a donation to the 
Academy. The same sum was immediately given by| 
Mr. Wood; and an annual subscription of Ten, 
Guineas from Messrs. Novello, Ewer and Co., was) 
announced by the chairman. The Committee pro-| 
posed by Mr. Wood was then formed, the following, 
gentlemen being unanimously elected :—Professor| 
Sterndale Bennett, Mr. Otto Goldschmidt, Mr. Wood, | 
Mr. Lamborn Cock and Mr. C. Lucas. ‘Then, after! 
a vote of thanks to the chairman, the meeting sepa- 
rated. 

We have been thus circumstantial in stating the 
important incidents which took place at this gather- 
ing of the true friends of art, because we consider it 
the turning-point in the career of an Institution 
which, at first under a despotism, and afterwards 
under a more liberal Government, has ever held 
firmly to its original character, and ever upheld its 
dignity, even where this could only be effected by 
very important sacrifices. But before we consider 
the results which may spring from this meeting, let 
us see what has really led to the necessity of the 
meeting itself. 

Although the Government has been often accused 
of procrastination and indecision, it is astonishing 
how ready it is to reply to applications when its mind 
has been made up on the subject beforehand. A 
letter is despatched to the Lords of the Treasury ;| 
and a reply in due time is forwarded, politely de- 
clining to accede to the request contained in the} 
application. This is repeated two or three times 
with the same result; and everything looks as if the 
matter had received the deepest consideration on 
each occasion. But those who insist upon comparing 
one reply with another may be disposed to draw con- 
clusions on their own account; and to perceive that 
*‘ how not to do it” is a science which should be en- 
trusted only to adepts. ‘lake an instance in private 
life, for example. You ask a friend to dine with 
you: if he reply that he is engaged, you believe him, 
regret it, and say no more about it: but if you re- 
ceive a letter from him couched in the most high- 
flown language of friendship, saying in the first-place 
that he has accepted a previous invitation; then that 
a relative is coming up from the country to stay with 
him; and afterwards that he is positively forbidden 
by his medical attendant to be out at night, you are 
very apt to think that he never had any desire to 
come to you at all; and that the real reason lies 
behind the three which he has given you to choose 
from. With regard to the applications for assistance 
from the Royal Academy of Music, the Government 
has acted precisely in this way. Had the subject 
been fairly discussed in the House of Commons, every- 
body would have been satisfied with the “aye” or 
‘‘no” politely conveyed in an official communication 
from the proper quarter. But when in the first place 
the Directors are told that the Government cannot 
subsidise an Institution where the funds are dis- 
pensed by private individuals—then that a cheap 
system of musical instruction is contemplated under 
the direct control of Government—and afterwards 
(throwing aside both the former reasons) that no 
funds can be granted to the Royal Academy of 
Music, because the Irish Academy would expect to be 
similarly endowed —far-seeing persons may reasonably 
imagine that there is some reason lurking behind all 
these which at present can only be guessed at. 

It is now no secret that it has long been the inten- 
tion of certain persons to remove music to the 








National Cemetery of Arts and Sciences at South 
Kensington. It is nothing that this scheme is coldly 
looked upon by the public; that the press is utterly 
opposed to it, or that the only nursery of the art 
which has ever existed in England must be dissolved 
before this can be brought about: the fiat has gone 
forth; and South Kensington must entomb one 
more victim, at whatever may be the cost. Now 
supposing that this resolve had been unreservedly 
stated at first, the possibility of meeting, instead of 
thwarting, the interests of the Royal Academy of 
Music would have been at once apparent. For let 
us calmly examine the three Governmental reasons for 
refusing the grant. Assistance could not be given to 
an Institution where private individuals administered 
the funds. Let any unprejudiced person glance over 
the names of the Musical Education Committee at 
South Kensington, and say whether this objection is 
not multiplied threefold. Secondly—we are told 
that a cheap system of musical instruction under 
Government is contemplated. Could not this have 
been organised in the Royal Academy of Music, 
which, with aid from the state, might have been 
raised into an art-school such as could not be grown 
at South Kensington in a century. Lastly—sup. 
posing that the Irish Academy were worthy of en- 


| dowment, why should it not receive assistance ? The 


manner in which music is left to starve, whilst other 
arts and sciences are liberally provided for, is by no 
means in accordance with the general feeling of the 
people; and although we cannot be made to see that 
a Government grant to one Academy must necessitate 
a grant to the other, we are quite satisfied that, if 
a liberal sum were given to each Institution, the 
money would be well bestowed. 

But there is one other point upon which it is 
necessary to remark. Some time ago a book was 
issued by the Society of Arts and sent round to the 
press for review and extract. ‘This contained a Re- 
port of the examination of various musical professors 
by the Society, with a view to elicit information as 
to the best method of forming a sound school for 
musical instruction in this country. The conclusion 
arrived at by the Committee was that, in lieu of 
founding a new Institution, the Royal Academy of 
Music should be re-organized. Certainly the balance 
of testimony was in favour of this idea; and Mr. 
Costa (who may perhaps be accepted as an inde- 
pendent witness) said “I feel confident that if the 
Government will afford the means to re-organize and 
place the Royal Academy of Music on a solid basis, 
it would produce composers, singers, and would 
supply good players for every theatre in the me- 
tropolis, and the provinces with fine orchestras, as in 
France.” 

Now we may reasonably ask, if this examination 
were not sanctioned by Government, why were all 
these professors called upon to give up their valuable 
time for the purpose of enlightening the Society of 
Arts upon the subject of musical education; and if 
this investigation were so sanctioned, why was not 
the decision of the Committee acted upon? Most 
certainly, the Academy was re-organized at that 
time; and a brilliant career appeared about to opet 
for the Institution ; but when the question arose as 
to the means of paying for all these reforms, the 
Society of Arts was busy in investigating some other 
subject; and the imposing book which had been so 
grandiloquently distributed became so much waste 


paper. 
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Thus it will be seen that, had it not been for the 
resolution on the part of the Professors, that a school 
of music which had done so much in the past, and 
was likely to do so much in the future, should not be 
allowed to die without a vigorous struggle, the 
Academy would long ere this have closed its doors. 
Left to its fate by the Government, it now appeals 
for an annual grant to the public. More confidently 
is this appeal made since it is notorious that the Pro- 
fessors can have no interest in its maintenance save 
that of love of art. Earnestly then do we exhort all 
who desire that a National School of Music shall 
continue to exist in this country, to assist in the good 
work. ‘The press, with one voice, has protested 
against the idea of “‘cheap musical instruction,” 
under the tender fostering of the ‘‘ Department of 
Science and Art;” and if in spite of this protest, the 
scheme be persevered in, it is absolutely necessary 
that a determined stand should be made against it. 
Music is too tender a flower to be entrusted to any 
but those whose loving care can appreciate and 
develop its manifold beauties; and although the 
rough handling of those who would snatch it from 
its legitimate guardians may not be at first apparent, 
there can be little doubt that, slowly but surely, it 
will wither and die, despite the official remedies 
applied under the “ direct control of Government.” 





Ir reading and writing were, as Dogberry says, to 
come by nature, there is no doubt that, like all other 
things which come to us in the same easy manner, 
we should accept the gift without much thought, and 
make no particular boast of it. But, unfortunately, 
as all schoolboys are fully aware, these important 
accomplishments are acquired with much difficulty: 
we have to learn letters, and advance through a 
gradual multiplication of syllables to long words, 
before we can read a book with any pleasure; to 
make strokes, pothooks and hangers, and do copies 
in round, middling, and small hand, before we can 
write with freedom; and this it is which raises the 
man who has mastered these difficulties higher in the 
social scale than he who has not. ‘Time was when 
the power of reading and writing was somewhat 
rare; and even many of those exclusive aristocrats 
who possessed these accomplishments would scarcely, 
in these days, successfully pass a Civil Service 
Examination. Now, however, education is all but 
universal; and to ask any person whether he can 
read and write would be considered almost an insult. 
This is, of course, as it should be; but it is an old 
adage that almost every good is accompanied with an 
evil. We have nothing whatever to say against the 
power of reading; nor indeed should we have against 
that of writing, were it more limited in its application 
to the necessities of the daily routine of life. But 
when the common-place thoughts of common-place 
men are to be set up in enduring type; and these 
mere scribblers are to consider themselves ill-used, 
because reviewers will not admit them into the 
temple of literature, this “‘ fatal facility” of writing 
becomes a positive nuisance; and we almost begin 
to wish that we had been born in the time when 
scholarly and gifted men ruled the world of thought; 
and people only wrote when they had something to 
say. 

In music we seem to be gradually approaching the 
same unfortunate crisis. In the days when young 
ladies only occasionally studied music as an accom- 
plishment, the ‘ pianist” in a little social party was 





considered a lioness; and the rest of the company 
sat to hear her performance in silent wonder that 
she could play with both hands at the same time, 
and different notes with each. But who, even 
amongst the most aspiring of these artists, ever 
thought of attempting to understand the grammar of 
the language in which she was speaking to her 
audience? ‘True, there was a certain number of 
learned “‘ Doctors” in the science who were supposed 
to comprehend the extraordinary figures and other 
cabalistic signs by which the chords in music were 
denoted ; but the wigs of these formidable ‘‘ mystery 
men” were enough in themselves to prevent any 
timid pupil from endeavouring to hold any com- 
munion with them on the abstruse secrets of the 
science they professed. True, also, it was that some- 
thing called ‘Thorough Bass” represented this 
wonderfully difficult subject upon paper; and hence 
it might be supposed that, without entering the 
mighty magician’s formidable studio, it would be 
possible for a student to teach herself some of the 
rudiments of the science ; but when books were pro- 
cured, there was such a fearful array of figures, 
crosses, lines distorted into all sorts of curves, hands 
pointing to every part of the page, triangles, circles 
and squares, that the unfortunate victim of fatal 
curiosity, like Fatima, in Biue Beard, after she 
had opened the door of the secret chamber, imme- 
diately regretted her indiscretion, and fled from the 
horrors which met her gaze, never more to return. 
As practical music gradually advanced, however, it 
became impossible for this general ignorance on the 
theory of the art to continue. Popular works on 
harmony, therefore, began to appear; and it became 
the custom with the majority of musical students to 
gain a knowledge of the principal chords, and also of 
|the method of spreading them out for voices and in- 
struments, without violating the rules laid down by 
|the prjncipal theoretical authorities. But with this 
| powe f writing music (as in the instance, already 
igiven, of writing language), came the desire for pro- 
ducing ‘*‘ compositions,” the greater number of which, 
jof course (like the ‘‘themes” written at school), 
|were merely a series of platitudes, which should have 
|been thrown in the fire, with all other exercises done 
|in the days of studentship, when they had served the 
| purpose for which they were intended. 
| Whatever may be the consequences of this over- 
'productiveness on the art itself, there can be no 
question that the majority of the music-loving public 
can protect themselves against the evil effects of the 
system, by simply purchasing what they want, and 
passing over what they don’t want. But, alas for the 
poor reviewer! Who pities him when the avalanche 
of ‘recent musical compositions” sweeps down upon 
his devoted head and almost crushes him beneath its 
iweight? Who knows or cares about the struggles 
/and difficulties he has to encounter in preserving for 
himself (spite of all obstructions) a clear and straight- 
forward path from which he has resolved never to 
deviate? It is a fact, we are almost inclined to be- 
lieve, from experience, that everybody who can 
throw down a few chords correctly thinks it ne- 
cessary to appear in print; and, consequently, be- 
tween the compositions issued by the publishers on 
their own account, and those published on the ac- 
count of the author, the amount of pure white paper 
annually spoilt is perfectly marvellous. 


From these productions, we need scarcely say it is 











a thankless task for the reviewer to make a selection ; 
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for, although so many are beneath criticism, it is im- 
possible, in the limited space provided for reviews, 
to state the reasons for their being so; and the only 
alternative, therefore, is to say nothing about them. 
Our readers, for instance, would be surprised were 
we to tell them the names of one half of the compo- 
sitions forwarded to us, which are neither more nor 
less than gross plagiarisms; not merely containing 
here and there passages which come to us as old and 
valued friends, but being almost literally a copy of a 
previous song or piece already well known. ‘Then, 
the inane ballads—many of them, by the way, not 
one bit worse than some preserved from contempt by 
the “royalty” system—are multiplied to such an 
extent that we almost begin to wonder how, if all 
these things are bought, good music can sell at all. 
Next in the list come the ambitious attempts of 
those who will not rest contented with maudlin 
trifles; but who having heard that ‘“ Beethoven 
wasn’t understood at first,” dash off with a hetero- 
geneous mass of chords and mysterious passages, the 
whole forming a wild and disconnected piece, which 
they usually christen with a romantic title, believing 
that they are destined to show the deeply philo- 
sophical aim of music, and carry on the art where 
the great German composers have left it. In sacred 
works, it is evidently not considered necessary to 
have any original ideas at all; a dry succession of 
chords that will fit some religious words being 
thought sufficient for the purpose, provided the 
officious critics cannot discover any very glaring 
defects in musical grammar. 

We could swell this catalogue of crudities to a 
much greater extent; but have already mentioned 
enough to show how onerous is the duty of a 
reviewer. If, from motives of kindness, he passes 
over these works, he is declared to be unjust and 
partial; if he notices them and exposes their weak- 
ness, he is termed bitter, and ungenerous to rising 
composers. One course only, therefore, is open—he 
must be true to art; and regard ail compositions be- 
fore him as having an abstract bearing upon its pro- 
gress. ‘Thus, a bad work by a known composer may 
remain unnoticed, whilst a good work by an unknown 
composer, may be reviewed at length. In pursuing 
this system, he will at least have the satisfaction of 
feeling that he is doing his duty according to the 
best of his ability; and although it may be too 
much to expect that a composer will like to be 
passed over in the crowd, it is perhaps, after all, 
better than being seized by the collar and publicly 
abused. : 


CONCERTS ANCIENT AND MODERN. 


of Handel as well as anyone trained as an Italian operatic 
singer could be expected to do; and the same may be said 
of Signor Foli. An agreeable relief was afforded by a 
performance of Mendelssohn’s Capriccio (Op. 22) by 
Madame Arabella Goddard, and an excellent rendering, 
by Madlle Titiens, of the scena from Der Freyschiitz. 


MR. HENRY LESLIE'S CONCERTS. 


Tue eleventh Concert of the series was highly attractive 
to all who admire genuine unaccompanied choral music, 
several madrigals, including “ Sweet honey-sucking Bees,” 
“ My bonny Lass,” &c., being most agreeably mixed with 
compositions of the modern school. Mr. Sims Reeves and 
Mr. Santley were the principal vocalists; and a clever 
pianist, Mr. Frederick H. Cowen, made a highly favourable 
impression in a piece by Henselt, Liszt’s “ Krl King,” and 
Chopin’s Ballade inG minor. The twelfth Concert was 
orchestral, and included Mendelssohn’s Italian Symphony 
and Beethoven’s Choral Fantasia, the pianoforte part being 
ably played by Madlle. Mehlig. Amongst the choral 
music was the fine “ Hymn to Bacchus,” trom Antiyone, 
and a selection from @dipus. The solo vocaiist. was Miss 
Kellogg. A very excellent Concert was given on the 20th 
ult., for the Director’s benefit, Madlle. Titiens and Mr. 
santley being the principal singers, and Mendelssohn's 
Reformation Symphony forming the chief orchestral feature 
in the programme, 


CRYSTAL PALACE, 


Tue new season at this establishment opened on 
Saturday, the 2nd ult., with a musical performance of the 
utmost interest. ‘I'he Concert took place in the Handel 
Orchestra,and commenced with Mendelssohn’s Jteformation 
Symphony, which it is scarcely necessary to say, was played 
most magnificently, and received with the warmest 
demonstrations of pleasure by the vast audience. Men- 
delssohin’s dipus in Colonos was the next important 
feature in the programme; and the effect of a trained 
choir, consisting of a thousand male voices, created a pro- 
found sensation; the noble choruses “ Thou comest to the 
land,” “ Ah, were I on yonder piain,” and “ When the 
health and the strength are gone” developing the varied 
powers of this great choral body to the utmost advantage. 
The work was thoroughly appreciated by the audience: 
and the thanks of all lovers of real art are due to Mr. 
Manns (who conducted the performance), and to all con- 
cerned in the undertaking, for presenting this fine com- 
position in so perfecta manner. ‘lhe rest of the programme 
was composed of miscellaneous vocal music, the singers 
being Madlle. Kellogg, Madlle. Sinico, Madame Trebelli- 


Bettini, Signori Fraschini, oli, and Gassier, 


HER MAJESTY’S OPERA. 
Tue débit of Signor Ferensi in the trying part of Raoul, 
in the Huguenots, has been an important event in the 
chronicle of the month at this house; and although he 





Tue first of a series of Concerts under the above title 
was given at St. James’s Hall on the Ist ult., when 


Handel’s Alezandey’s Feast, and Beethoven’s Ruins of 


Athens were performed. With a large chorus and excel- 
lent orchestra, the music should have gone better; but 
either through insufficiency of rehearsals, or want of 


intimacy with the forces under his command, Herr 


Schachner, the conductor, appeared scarcely able to exact 
that implicit obedience so essential to success. Practice. 
however, may remedy this; but we must dissent from the 
times in which he took several of the pieces ; the * Dervish 
Chorus ” in the Ruins of Athens, especially, being sung 
so slowly as to deprive it of its true character, Mr: W. H 


scarcely succeeded in convincing his hearers that his 
| powers were equal to the task he had imposed upon him- 
jself, he proved that he had very many of the requisites 
iof a sound vocalist ; and it is possible that in other parts 
these qualifications may be more prominently and success 
fully displayed. Signor Mongini is a valuable addition to 


“the company; and Madlle. Kellogg appears to have 


thoroughly ingratiated herself with the audience, her pet- 
formance of Ninetia, in La Gazza Ladra, (a character 
|which we hear was quite strange to her) having been 
| especially well received, in addition to her impersonation 
of the parts already established in public favour. The 
production of /.on Giovanni has proved a great success+ 
the union of three such vocalists as Madlle. Titiens, 


Cummings sustained the trying tenor part in Alezander’s| Madlle. Kellogg,-and Madlle. Nilsson being in our modern 


Feast extremely well, Madlle. Sinico battled with the music 





operatic casts almost unprecedented, 
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ROYAL ITALIAN OPERA. 


Tue rivalry between the two Opera Houses has been 
vigorously displayed during the past month, the same 
opera having been announced. at each establishment on 
the same evening on more than one occasion. Signor 
Mario, who with the limited resources now at his com- 
mand, still retains the post of first tenor, has been 
prevented from singing both in Faust and the Huguenots, 
and the loss has of course been much felt in the casting 
of the operas. Signor Fancelli has proved, by his per- 
formance of Edgardo, in Lucia, that he is possessed of an 
agreeable voice; and although somewhat deficient in 
physical power, his style will always recommend him to 
public favour. We hope shortly to have something of 
importance to comment upon at this house. Meanwhile 
it can only be recorded that Madlle. Patti and Madlle. 


Lucca have appeared in some of their best parts, to the 


great pleasure of the subscribers and the public. 


THE SONS OF THE CLERGY. 


Tue 214th Anniversary Festival of the Sons of the 
Clergy was celebrated on the 13th ult.. under the dome 


of St. Paul’s Cathedral. The choristers were selected 
from Her Majesty’s Chapels Royal, St. Paul’s, West- 
minster Abbey, St. George’s Chapel, Windsor, &¢., num- 
bering about 200 voices. We should the more regret that 
the choral service included no composition from the 
talented organist Mr. Goss, had not so judicious a selection 
been made from the works of Mr. Henry Smart and Dr. 
8.5. Wesley, two of the foremost names amongst the 
modern writers for the Church. Mr. Smart’s Service in 
F, from which the Canticles were taken, is one of the 
finest specimens of truly religious music, unfettered by 
dry and pedantic conventionalisms, with which we are 
acquainted ; and we are glad to find that the merits of 
this able and conscientious composer are beginning to be 
fairly acknowledged, even at a Festival where for so many 
years conservatism in sacred music reigned triamphant. 
The fine anthem “ Ascribe unto the Lord,” by Dr. Wesley, 
we have already noticed on its performance at Gloucester 
and Heretord ; and have only to repeat that for grandeur 
of conception and boldness of design it stands amongst 
the very best of itsaccomplished composer’s works. After 
the third Collect, Mendelssohn’s Anthem, “ Judge me, 
God,” was given; and after the Sermon, Dr. Croft’s Anthem, 
“Cry aloud and shout.” The execution of these works 
was by no means above reproach; but the effect was 
nevertheless exceedingly fine; and acknowledging the 
difficulty of combining all these choirs at one place and 
time fur a large number of rehearsals, the performance 
was highly creditable to all concerned. The vocalists 
were under the direction of Mr. Winn, who proved him- 
self on the occasion a most efficient successor to the late 
Mr. Henry Buckland, who was for so many years associated 
with these Festivals. ‘The Prayers were intoned by the 
Rev. J. H. Coward, M.A., and the Lessons read by the 
Rey. B. M. Cowie. When we say that Mr. Goss was 
Organist (assisted by Mr. George Cooper) it may be 
imagined how efficiently the duties of this responsible 
Office were fulfilled. The collection at St. Paul’s was 
£115; and at the dinner, which took place atter the service 
at Merchant Taylors’ Hall, £925. 


Tuz immense number of Pianoforte Recitals 
now given in the London season do not appear in the 
slightest degree to diminish the attraction of Mr. Walter 
Macfarren’s annual series, the first of which took place 
before a highly appreciative audience at the Hanover 
Square Rooms on the 2nd ult. Bach’s Preludes and 
Fugues in B flat minor and major, Beethoven’s Sonata in 

flat (Op. 12), for pianoforte and violin, Sehumann’s 
“ Fantasiestitcke ” (Op. 12, &e., besides several of the 
Concert-giver's own compositions, formed a_ highly 
attractive programme of instrumental music, all of which 


of execution which are Mr. Macfarren’s special character- 
istics. From the latter pieces we must select for com- 
mendation an elegant Romance called “ Mariana,” which 
has a beautiful cuntabile theme. and is treated with a 
graceful simplicity in true keeping with the nature of the 
subject. A Galop and Tarantella are also favourable 
specimens of the composer’s light and vivacious writing; 
and will be found useful both as studies and pieces, the 
Tarantella especially, being full of effect, without the 
drawback of immoderate difficulty. We must not omit 
to mention that in Mendelssohn’s pianoforte duet, 
(Andante and variations in B flat), Mr. Macfarren was most 
ably assisted by Miss Emma Buer; and that Mr. Henry 
Holmes proved himself throughout the Concert a 
violinist of the highest order. At the second Recital on - 
the 28rd ult., an equally classical selection was given. 
Amongst the most prominent pieces were Mozart’s Solo 
Sonata in A minor, Beethoven’s Sonata in C minor (Op. 
90), for pianoforte and violin, a selection from Professor 
Bennett's “ Suites de Pieces,” and Mendelssohn’s pianoforte 
duet, “* Allegro Brillante” (Op. 92), in which Mr. Mac- 
farren was joined by his pupil Miss Linda Scates, a young 
pianist whose truly refined and classical playing does equal 
honour to her master and to the Royal Academy of Musie, 
in which Institution she holds a scholarship. Both players 
were recalled after their performance, and received the 
congratulations of the audicnee, to which they were justly 
entitled. In Mr, Macfarren’s four Romances, for piano- 
forte and violin, the composer was joined by Mr. Henry 
Holmes, whose playing was instinct with musicianlike 
feeling throughout Of these four works No. 1,“ Serenade,” 
and No. 3, “* Canzonet,” were encored. Mr. Macfarren 
also played three of his own pieces, which were most 
favourably received, especially one entitled ‘“ Chanson 
d’ Amour,” which was performed for the first time, and is, 
we think destined to become popular. At the third 
Recital, on the 6th inst., Mr. Macfarren will play the Sth 
book of Mendelssohn’s Li-der ohne Wovte. 


A Concert was given at St. Mark’s Schools, 
Rawston Street, Goswell Road, on Tuesday evening, the 
5th ult., by the following ladies and gentlemen :—Miss 
Carpenter, Miss kdwards, Miss Merryweather, the Rev. 
W. H. Hyde, Mr. A. C. Hunter, Mr. R. Weekes, and 
Mons. F. Duboc. The programme was above the average 
of an amateur concert; and the several pieces were received 
with the utmost favour. The pianoforte and violin duets 
were well rendered, and the violin playing of Mons. Duboe 
was highly creditable. Miss Carpenter’s accompaniments, 
both to the violin and songs, were marked by good taste 
and judgment. 

A Lecture was delivered by Mr. Andrew 
Ashcroft on “ English Church Musie,” on the 30th April, 
at St. Paul’s Church, Burdett Road, E., in aid of the fund 
for the restoration of the west window. The Lecturer 
traced, as fully as time would permit, the history of our 
cathedral music from its early stages to its present posi- 
tion; illustrating each period with Anthems, &ec., by 
different composers. ‘The illustrations were given by the 
Asheroft-vans Tonic Sol-fa Choir, of Stepney Meeting, 
assisted by an amateur quartette of strings and har- 
monium. 

Miss Marran Burts (pupil of Mr. W. G. 
Cusins), gave an Evening Concert at the Beethoven 
Rooms on the 22nd ult , when she played a well chosen 
selection of pianoforte music, displaying throughout her 
performance so much real artistic power and intellectual 
conception of the author as to lead us to hope that she 
may one day take a high rank in the profession. Besides 
the ‘l'rio in C minor, of Beethoven (Op. 1), for pianoforte, 
violin, and violoncello (in which she was joined by Herr 
Straus and Mons. Paque) Miss buels introduced some 
of her own compositions, all of which were received with 
much favour. ‘he vocalists were Miss Robertine Henderson, 


Miss Fanny Holland, Madlle. Mela, and Mr. Renwick, 














pieces were given with that cultivated taste and fluency 


Mr. Zerbini and Mr. N. Mori were the conductors. 
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A terrer has been enclosed to us from Dean| Mr. Ramszorrom, of the Choir of St. Peter's 
Green, proposing that the choirs of England should con-|Church, Manchester, has been appointed to the situation 
tribute to purchase an Organ for the Cathedral at|at New College, Oxford, vacated by Mr. Roebuck, who 
Maritzburg, Natal. Mr. John Andrew Back, who sends | has joined the Choir of St. Andrew’s, Wells Street. 


us this communication, says that ‘there has been a great : ae ' 
deal of verbal sympathy with the Church people of Natal;” THE Quebec Musical Society gl Concert 
and if the English choirs provide an organ or powerful | 0? the 7th ult., at the Western National Schools, Upper 
harmonium, it will afford an excellent opportunity for | York Street, Bryanston Square, under distinguished 
“pocket sympathy.” We willingly assist in giving publicity | patronage. |The novelty in the programme was an * Ode 
to the suggestion. |to Labour,” composed by Mr. B. Congreve, which was 
. : highly successful. The words ot this Ode are by Mr. 

Miss Emma Busby gave a Morning Concert John Plummer, and it has already been set to music by 
at the Hanover Square Rooms, on Monday, the 18th ult., Dr, Spark. Mr. Congreve’s composition differs from Dr. 
when she performed several interesting pianoforte pieces | Spark’s in one essential particular—that of making the 
with the utmost effect, amongst the most successful of | pieces follow each other, without stoppages, until the bass 





which were three of Mendelssohn’s posthumous works 
(Prelude, Lied and Etude) two of Schumann’s interesting 
sketches; and the pianoforte part of Beethoven’s Trio in 
E flat (in which she was ably assisted by Mr. Henry 
Holmes (violin) and Signor Pezze (violoncello), The 
vocalists were Miss Robertine Henderson, and Signor 
Ciabatta; and the conductor was Mr. Walter Macfarren. 

Madame Puzzi’s Annual Morning Concert was 
given at St. George’s Hall, on the 22nd ult., with the 
usual amount of success. There wasa long list of vocalists 
who sang a long list of music to the utmost satisfaction of 
a large audience; and the programme was agreeably 
interspersed with several instrumental solos. In every 
respect the Concert was thoroughly fashioned to the 
taste of those who annually respond to the invitation of 
Madame Puzzi. 


On Saturday, the 16th ult., a very successful 
pianoforte Recital was given by Mr. Ridley Prentice at the 
Hanover Square Rooms, when a programme of strictly 
classical music was provided, eminently calculated to dis- 
play a refined taste, and well cultivated executive powers. 
Mr. Prentice was assisted by Signor Piatti (violoncello) ; 


and the vocalist was Madame Dowland, who sang two of 


the concert-giver’s compositions with much effect. 

Miss Aenes ZiIMMERMANN’s Concert, which 
took place at the Hanover Square Rooms, on the 22nd ult., 
contained a programme so varied in style, as to be more 
than ordinarily attractive. Beethoven’s Trio for pianoforte, 
violin, and violoncello (Op. 70, No. 2), and Chopin's 
Grande Polonaise, for pianoforte and violoncello, were well 
chosen to represent two distinct schools of writing ; whilst, 
as pianoforte solos, nothing could be more in contrast than 
the Gavotte of Bach, and the wonderfully imaginative 


|song, after which it proceeds to the end without inter- 
\mission. The Concert was well attended; and the varied 
| programme appeared to give the utmost satisfaction to the 
| audience. 


| Aw Entertainment, consisting of readings, 
| recitations, and singing, was given by the members of the 
St. Leonard-street Chapel (Pimlico) Young Men’s Im- 
| provement Society, on Wednesday, the 29th April. The 
musical portion of the programme was entrusted to the 
care of Mr. W. Craig; and he was ably supported by Miss 
Michelson, whose singing added greatly to the success of 
the entertainment. Some effective pianoforte solos were 


| well played by Miss Hall; and Mr. Craig received a well 


-/merited encore for his rendering of the “ Students’ 


| Serenade” (Hatton), 


Mr. Water Bacue gaye his Annual Concert 
‘at St. George’s Hall, on the 25th April, when a programme 
was provided, evidently intended to contrast the modern 
music with the “music of the future.” Mr. Bache was 
highly successful in Beethoven’s pianoforte variations ; and 
also (with Mr. Klindworth) in Liszt’s «« Potmes Sym- 
phoniques,” arranged for two pianos by the composer. 
Berlioz, Wagner, and Schumann, were also represented on 
the occasion ; and, in every respect, the Concert was highly 
interesting. Miss Westbrook, Miss Lucy Franklein, Mr. 
W. H. Cummings, and Mr. J. B. Welch, contributed 
several vocal solos; and the choral music was most effi- 
ciently rendered by Mr. Joseph Heming’s choir. 


A PERFORMANCE of Elijah was given by the 
Tonic Sol-fa Association, at St. James’s Hall, on the 27th 
April, under the direction of Mr. Thomas Gardner. The 
solo vocalists were Madame Rudersdorff, Miss Charlier, 


and, we may even say, daring, series of sketches of} Miss Marie Gondi, Madlle. Drasdil, Mr. Cummings, and 


Schumann, called the “ Carnaval,” all of which were per- 
formed by Miss Zimmermann, with an artistic feeling and a 
finished elegance, which charmed all hearers. Her new 
Sonata for pianoforte and violin (in which she was ably aided 
by Herr Auer) was excellently performed; and is a highly 
meritorious composition, well written, and carefully wrought 
out in every movement ; the passages for the violin being 
thrown off with remarkable freedom for a composer who, 
we need scarcely say, cannot practically test their effect. 
Besides Herr Auer, the valuable services of Signor Piatti 
had been secured for the violoncello; and the vocalists were 
Miss Julia Elton (who gave a song by Miss Zimmermann, 
« After War,” which was cordially received), and Mr. 
Cummings. The conductor was Signor Randegger. 


On Tuesday, the 5th ult., a Concert was given 
at Burdett Hall, Limehouse, E., under the direction of 
Mr. F. A. Bridge. Vocalists: Miss Fanny Roberts, Miss 
Julia Elder, Miss Blanche Burr, Miss M. P. Harding, 
Mrs. Horace Norman, Mr. R. Mackway, Mr. W. Bush, 
Mr. G. Colquhoun, Mr. Howard Sefton, Mr. G. Vigay, 
Mr. F., A. Bridge, and the ladies and gentlemen of the St. 
Mark’s (Victoria Docks) Choral Society (under the direc- 
tion of the Rev. J. E. White, B.A.). Violin, Mr. Henry 
Holmes: Pianoforte, Miss E. Stirling; Accompanyist, Mr. 
R. Coleman. ‘There wasa full audience, and the Concert 


was highly successful. 


Mr. Poole. The chorus exhibited a marked improve- 
ment; and the execution of the Oratorio was, on the whole, 
thoroughly satisfactory. 


The Annual performance of Handel’s Messiah, 
in aid of the funds of the Royal Society of Musicians, was 
given at St. James’s Hall, on the 8th ult., under the 
conductorship of Professor Sterndale Bennett. The 
orchestra and chorus were on the usual extensive scale ; 
the principal violin being held by Mr. Willy, Mr. T. 
Harper performing the trumpet obdligato, and Mr. E. J. 
Hopkins presiding at. the organ. The principal vocalists 
were Madame Lemmens-Sherrington, Madame L, Sher- 
rington, Miss Edith Wynne, Madlle. Carola, Madame 
Osborne Williams, Mr. W. H. Cummings, Mr. Lewis 
Thomas, Mr. Wallworth, and Mr, Winn. 


Mr. Artuur J. Barri gave an evening 
Concert at St. George’s Hall, on the Sth ult., before a 
numerous audience. Mr. Barth is a pupil of Mr. J. F. 
Barnett ; and his performance of several classical pianoforte 
works, including Mendelssohn’s Concerto in G minor, 
proved that he had done ample justice to his instructor. 
Mozart’s Motett, “ Glory and Honour,” was an interesting 
feature in the vocal portion of the programme. ‘The 
principal singers were Misses Fanny Holland, Florence 
Lancia, Dové Dolby, Blanche Gottschalk, Messrs. Frank 
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Elmore and Renwick. 
ducted by Mr. J. F. Barnett, and Mr, Frank Mori presided 
at the pianoforte. 


A PIANOFORTE recital was given by the Misses 
Kingdon, at Willis’s Rooms, on the 4th ult., with the 
utmost success. The powers of the concert-givers were 
severely taxed by the music selected on the occasion; but 
in every piece they proved themselves fully equal to the 
task. Their efforts were ably seconded by Mr. Blagrove 
on the violin. This was the first of a series of three per- 
formances of classical and modern pianoforte music. 


Tur West London Sacred Choral Society has 
just completed a most successful series of six performances 
at the Rooms in Welbeck Street, Cavendish Square. The 
works produced at the Concerts were Llijah (Mendelssohn), 
Isaiah (W. Jackson, of Masham), Messiah (Handel), 
Lobgesang (Mendelssohn), Engedi (Beethoven), Creation 
(Haydn), and Judas Maccabeeus (Handel). The principal 
singers were, soprani, Mrs. Burgess, Miss Marie Stocken, 
Miss Blanche Reeves, and Miss Anna Isaacs; contralti, 
Mrs. Brooks, Miss Pond, Miss Adelaide Newton, and 
Madame Rocelli; tenori, Mr. Greenhill, Mr. Wallace 
Wells, and Mr. Albert James; bassi, Mr. 8. Kilbey, Mr. 
G. E. Coleman, Mr. Denbigh Newton, and Mr. W. Owen. 
The band and chorus, numbering about eighty performers, 
were, as usual, under the direction of the Society’s con- 
ductor, Mr. H. C. Freeman. All the performances were 
numerously attended; and the results are highly 
satisfactory. : 


We perceive that the Choir Benevolent Fund 
announces a “* Grand Choral Festival,” in King’s College 
Chapel, Cambridge, on Thursday Morning, the 28th ult. 
(too late for a mention of the performance in our present 
number), conducted by Professor Sterndale Bennett. The 
choir is selected from Her Majesty’s Chapels Royal, St. 
James and St. George, Windsor, St. Paul’s Cathedral, 
Westminster Abbey, Temple Church, and Lincoln’s Inn, 
London, Cathedrals Lincoln, Ely, Peterborough, and 
Cambridge Collegiate Choirs. The selection of music 
inclydes Dr. S. S. Wesley’s Anthem, “ Blessed be the God 
and Father,”’ Professor Bennett’s beautiful Quartet from 
the Woman of Samaria, ‘* God is a Spirit,” and Mr. Goss’s 
Anthem, “ Praise the Lord.” We sincerely trust that 
the funds of this noble charity may be materially benefited 
by this festival, which is on so extensive a scale as to 
necessitate a considerable outlay, 


Herr Hacemeyer gave his Annual Evening 
Concert at the Victoria Hall, Notting Hill, on Wednesday 
the6th ult. Vocalists, Miss Marie Stocken and Miss Mary 
Ann Potter, Mr. Leonard Walker and Signor Monti 
Pianoforte, Miss Cecile Fernandez and Mr. V. Lewis, 
R.AM. The Concert was attended by a large audience; 
and was highly successful. 


Tur North London Choral Association gave 
another performance of the Creation at the New Town Hall, 
Shoreditch, on Tuesday the 19thult. The band and chorus 
numbered nearly 400 performers. The principal vocalists 
were Miss Amelia Morris, of Coventry (whose rendering of 
“ With verdure clad,” called forth much applause), Miss 
Emily Dixon, Mr. Thomas Coates (a young and talented 
tenor), and Mr. T. Lawler. Mr. L. Silberberg ably led the 
band; and Mr. A. Penny presided at the harmonium, The 
choruses were sustained with much power and pre- 
cision; and the Oratorio was on the whole most satis- 
factorily executed. Mr. M. R. Bassett conducted. 


Tur Annual Meeting of the friends and sup- 
porters of the Welsh Church,” took place on Monday 
Evening, May 4th. at St. George’s Hall, Gray’s Inn Road. 
Sir Thomas Lloyd, Bart.,in the chair. Amongst the 
speakers were Dr. Wynn Williams, Revs. J. Cardwell, 
KE. Howell, E. Jones (Incumbent), and Messrs, Hugh 
Williams and William Jones (of Greenwich). The 


The choral music was ably con-| Messrs, Hobbs, Judd, Lloyd, Jones, J. Jones, and Beard- 


well. Miss Mary Ann Potter presided at the pianoforte. 


Mr. F. Weser, Organist of the German 
Chapel Royal, St. James, lately gave a Concert at St. 
George’s Hall, to a very numerous audience. Mr. Weber 
played a pianoforte Sonata, and with Messrs. Blagrove 
and Aylward a Trio, both of his own composition, which 
were very favourably received. ‘Two performances on the 
organ by Mr. Weber, also gave general satisfaction. Miss 
Weber played the pianoforte exceedingly well in Beet- 
hoven’s Quartet, in Mozart’s Duet for two pianofortes, with 
Herr C. Hause, and in some smaller pieces, Several of 
Mr. Weber's new songs were sung with much effect by 
Mesdames Mehlhorn, Zuliani, and Abbott; and Herr 
Oberthiir was loudly encored in his “ Souvenir de Londres” 
on the harp. 


Tue arrangements for the forthcoming Handel 
Festival at the Crystal Palace have been progressing most 
satisfactorily during the past month. A rehearsal of the 
Londor portion of the Amateur Choir took place on the 
15th ult. at Exeter Hall, Mr. Costa conducting the huge 
body of voices with his usual vigour and decision. The 
choruses to be sung on the “ selection”’ day were rehearsed ; 
and we need scarcely say that the effect was extremely 
fine. 


Wirn reference to a letter which we under- 
stand has been addressed to English music-publishers 
from Russia, offering Mendelssohn’s posthumous works 
for sale, it may be well to warn the trade that the copy- 
right of these compositions is held for England; and that 
the circulation of them by purchase from a foreign pub- 
lisher is illegal. 


A PERFORMANCE was given, on the 20th ult., 
upon the new organ, built by Messrs. Speechly and Ingram, 
at their factory, King’s Road, Camden Town. It isa very 
complete instrument of twenty-six stops, two manuals, 
radiating and concave pedal board. Mr, F. V. Mellon, 
organist and choirmaster of St. Thomas’s, Charterhouse, 
presided at the organ, and displayed to great advantage 
the various stops and combinations of the instrument. 
The programme, consisting of sacred and secular music, 
was carefully selected ; and the pieces were well received 
by a large audience, 











Rebicos. 
Novetio, Ewer anp Co, 


Symphony, No. 5 (The Reformation). Composed in the 
year 1830, by Felix Mendelssohn Bartholdy (Op. 
107). Arranged as a Pianoforte Solo by Joseph 
Barnby. 

Ditto. Arranged as a Pianoforte Duet by Joseph Barnby. 

A PIANOFORTE arrangement from a score should always 
be regarded as a re-production of effects already 
firmly impressed upon the mind through the medium of 

a full orchestra. No work should be judged at first in 

this form; for it is as utterly impossible to crowd intoa 

pianoforte adaptation one half of the passages which 
occur in a score, as it is to convey to the hearer the varied 
colouring obtained by the differences of tone and quality 
in the several instruments employed. The best arrangers 
are those who, frankly admitting these facts, seek only to 
seize on the salient points of a score; and, whilst keeping 
to the broad outline throughout, only fill in those minute 
details which can be distinctly brought out by the per- 
former, and clearly comprehended by the listener. The 
four-handed arrangements of Beethoven’s Symphonies, by 

Czerny, admirable as they are ina purely musical point 

of view, are in our opinion so overladen with difficulties, 

in the attempt to grasp as much as possible of the score, 
that even with an efficient executant, the effect in per- 
formance is rarely satisfactory ; whilst the less ambitious 





vocalists were Mrs, Simcott and Miss Mary Ann Potter, 


arrangements of Watts give a sufficiently clear idea of 
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the works, both to those previously unacquainted with 
them, and to those who, knowing the score intimately, 
can fill up in imagination those portions omitted for the 
sake of convenience in performance. In the arrangements 
of the Reformztion Symphony, it appears to us that Mr. 
Barnby has steered the middle course we have advocated. 
The solo we consider highly effective; for on a careful 
examination of the score, although we can tind several 
parts where many arrangers would have been tempted into 
an array of difficulties in order to force a greater amount 
of the orchestral passages under the fingers, we have 
little hesitation in affirming that we infinitely prefer it as 
it stands. The Allegro vivace perhaps gives a better notion 
of the score than any other movement in the Symphony, 
and it will no doubt become, as much a favourite in the 
drawing room as it has already become in the concert- 
room. In the duet arrangement we are especially pleased 
with the opening Andante, in which the gradual accumula- 
tion of the wind instruments is so well transferred to the 
pianoforte as to convey a very good idea of this highly 
suggestive prelude. The Allegro vivace is also well 
managed throughout; and the last movement—in which 
the chorale so obstinately asserts its power through the 
storm which surrounds it—is judiciously contrived, so as 
to balance pretty equally the executive difficulties between 
the two performers. On the whole, we commend these 
arrangements, as well to those who wish to revive their 
recollection of the orchestral effect of this charming work, 
as to those who have no opportunity of hearing it in its 
legitimate home—the Concert-room. 


Marche Religieuse, pour Piano a4 mains. Par J. Baptiste 
Calkin (Op. 61.) - 

A WELL written duet, based on a highly melodious 
subject in G minor. We are always glad to see four- 
handed pianoforte compositions where the secondo does not 
act as a mere servant to the primo, but claims a right toa 
tolerably even share in the performance of the composition; 
and as this duet is dedicated to two sisters, it may be 
accepted as a graceful compliment to their musical powers, 
as well as a wholesome contribution to the art. Mr 
Calkin’s harmonies are musicianlikeand freefrom pedantry ; 
and, if well played, this little duct will be found highly 
effective. 

Siz Vocal Duets. Composed by Henry Smart. 
1. There was Joy in Heaven. Bishop Heber. 
2. The Lord is my Shepherd. W.%. Passmore. 
3. When brighter suns and milder skies. W.S.O. Peabody. 
4. Faint not, fear not, God is near thee. Jessica Rankin, 
5. The Sabbuth Bell, Eliza Cook. 
6. When the weary are at rest. Eliza Cook. 

Mn. Smart never writes carelessly; but these six sacred 
duets appear to us unusually thoughtful, and instinct with 
the glow of true religious feeling. No. 1 will be found 
most acceptable to all who can appreciate pure and con- 
acientious music wedded to really good words, The 
opening phrase, marked Tempo quasi a piacere, announces 
the subject of the composition with excellent effect, and 
gives additional weight to the cantabile theme which 
really commences the duet. No. 2 is a charmingly placid 
and vocal melody, harmonized simply, but with the care 
and skill of a practised hand; and No. 3 is based on a 
theme thoroughly in accordance with the hopeful character 
of the words. The solo, in C minor, for the second voice, 
is very effective; and there is a figure in the accompani- 
ment in the solo which follows, for the first voice, which 
forms an agreeable relief to the general simplicity of the 
pianoforte part. No 4 deserves equal commendation for 
the thoughtful care with which the words are expressed ; 
and No. 6, in which the Dominant prevails with much 
effect, in imitation of the bell, is full of character. The 
concluding phrase, which dies off upon a repetition of the 
last two lines of the poetry, is extremely beautiful. No. 
6 is fully equal to its companions; and, simply speaks the 
words with that hopeful tenderness which is the character- 
istic of all really sacred music. We can conscientiously re- 
commend these duets, not only on account of their intrinsic 


———s 


excellence, but because they will be found extremely use. 
ful to young vocalists whose taste has been cultivated 
beyond the vapid religious “ arrangements” of the day, 


Three Pieces for the Pianoforte. By Franz Schubert. 


Fresu proofs are constantly arising of the marvellous 
productiveness and the rare genius of this extraordinary 
man. In a previous number of the Musical Times we 
have spoken of the beauty and power displayed in his ten 
great sonatas, his two fantasie-sonatas, his impromptus, 
&c., when noticing the new editions just issued by Messrs, 
Breitkopf and Hartel. These works have long been known 
to and esteemed by connoisseurs; but the pieces now re. 
ferred to are among the most recent acquisitions from the 
many manuscript works which have remained in obscurity 
since the death of Schubert in 1828. To the Crystal 
Palace is due the creation of a new and more widely 
extended interest in the instrumental music of Franz 
Schubert. The first production there, more than a year 
since, of the two exquisite movements of his unfinished 
Symphony in B minor—in the previous year, of his 
beautiful incidental music to the drama of Rosamunde, of 
his genial and brilliant “« Overture in the Italian style,” 
and, so recently as last March, of his great “ Trayic 
Symphony ”—the latter (with another manuscript sym- 
phony yet to be performed), the regult of the special visit 
to Vienna of Mr. Grove, the Secretary—all these inte- 
resting events following so closely, and each resulting in 
the acquisition of a new and high pleasure to the world of 
creative musical art, have especially associated the name 
of Schubert with that of Mendelssohn as a composer of 
high genius, prematurely deceased, and leaving behind 
many unpublished works which are only gradually appear- 
ing in proof of a fertility, variety, and imaginative power, 
scarcely equalled in any other instance, with the exception 
of Mozart. Admirable as are the previously known 
pianoforte works of Schubert, the three pieces just now 
published may compare in beauty and special character 
with any of them. No.1,in E flat minor, has all the 
importance and concentrated power, although not the 
length and the divisions of a sonata. ‘The commencing 
Allegro Assai is of a restless and impassioned character, 
with a well defined motivo mostly in octaves for the right 
hand, with triplet accompaniment. This, after being 
sustained with great power and originality of character, 
merges into an Andaate in B major—an episode full of 
that refined pathos and tender melancholy which are 9 
largely diffused through Schubert’s music. A recurrence 
to the first Allegro leads to another episode, an Andantino 
in A flat, of graceful rather than intense character, followed 
by a return to the original movement, the figure of which 
is maintained throughout a transition to the major, in 
which the piece terminates. From the Andantino to the 
end had been cancelled in the manuscript, but the whole 
has been judiciously reproduced ia publication. No 
amount of diffuseness or reiteration is felt as superfluous 
in music of such masterly power and beauty. No. 2, in 
E flat major, is characterised rather by gentle and tender 
grace than by the grandeur and passion of the preceding 
piece. The barcarolle-like flow of the commencement 
( Allegretto) is well contrasted by the following episode in © 
minor, with its subdued restlessness. ‘This, after a modu- 
lation into C major, leads to a recurrence of the opening 
theme, followed by a change to common time, and 4 
movement of entirely fresh character in A flat minor; 
merging, by an enharmonic transition into an exquisite 
strain in B minor: a cantabile phrase for the right hand in 
octaves, returning to the key of A flat minor, and closing 
with the commencing graceful six-eight movement in the 
original key. he third piece (in C major) has less 
sentiment and more vivacity of character than either of 
the previous numbers. It begins with a syncopated theme 
in octaves for the right hand, with light stac:ato accom- 
paniment for the left; carried on through two pages 
with great spirit; and leading, by a sudden harmonic 
transition, to an episode in D flat, in three-two time, the 
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ANTHEM FOR TRINITY SUNDAY. 
Words written by the Very Rev. T. Rennext, D.D. Set to Music by Gzorcz M. Gannztrr, Mus. Doc. 
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0 RISEN LORD, a short, Fall Anthem for Ascensiontide, by J. Barnny. Vocal score, folio, 6d.; ditto, octavo, 1}d.; vocal parts, 6d. 
London: Novri.o, Ewer axp Co, 
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A Folio Copy of this Anthem is published by Novello, Ewer and Co. price 9d., separate Vocal Parts, price 6d. 
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is sustained through three more pages; a sudden and 
bold modulation into C major leading back to the original 
movement; with which somewhat prolonged and amplified, 
the piece terminates. These charming productions may 
compare in beauty and value with the recently published 
« Preludes ” and “ Etudes” of Mendelssohn—all, together, 
forming such contributions to pianoforte music as have 
not otherwise been made for many years past; and such 
as we cannot expect from any living composer. Let us 
hope that more such treasures may still be found among 
the manuscript remains of Mendelssohn and Schubert ; 
who are thus in some measure brought back toa world 


which they quitted too soon—the former at the age of 


88, the latter in his thirty-second year. 


1. Schumann’s Vocal Album. 
2. Schumann's Album for Young Pianists (Op. 68). 
3. ‘* Forest Scenes.” By R. Schumann (Op. 82). 

WE have here, in quarto form, and at cheap prices, 
neatly engraved and printed editions of some of the 
many exquisite pieces, vocal and instrumental, of a com- 
poser who has long been, either ignorantly or wilfully, the 
subject of much misconception and misrepresentation in 
this country. That, in some instances, he produced too 
rapidly, and occasionally in too ambitious imitation of the 
vast and unapproachable genius of Beethoven, may be 
conceded. It may be granted, also, that some of his 
larger works are diffuse, and even occasionally laboured ; 
but, with the exception, perhaps, of a few of his latest pro- 


ductions, scarcely any can be found in which the hand of 


masterly power and the beauty of original thought are 
not sufficiently apparent and prominent to more than com- 
pensate for transiently uninteresting passages. Whatever 
opinion, however, may be held as to his more ambitious 
works, it is difficult to conceive any hesitation, excepting 
among the most ignorant or prejudiced, to recognize the 
special beauty and strongly marked individuality of such 
pieces as those of which we are now recording the pub- 


lication in a popular form—a large number of similar, if 


not of equal, merit, still remaining for alike re-production 
should the publishers find it expedient. To begin with 
his songs, thirty of which are included in the selection 
before us—some of these may compare with similar pro- 
ductions of Beethoven (always excepting the incomparable 
“ Adelaida”’ which stands alone in its kind), Schubert 
and Mendelssohn—in other words, with the greatest of 
their class. The songs of Schumann now referred to are 
settings of lyrics by some of the most popular German 
poets—Heine and others—the original text being given 
in this edition together with English translations, mostly 
from the accomplished pen of Mr. John Oxenford. It is 
impossible to specify the whole of the pieces here re-pro 
duced; but we may point to a few specimens in justification 
of the opinion just given. “ Der Nussbaum,” with its 
graceful phrases of vocal melody echoed by the pianoforte, 
and supported by a delicate sprinkling of arpeggio chords ; 
“Sonntags am Rhein,” a strain of such pure religious 
beauty, with such a masterly accompaniment, simple as it 
is, that it can only fail to be both impressive and charming 
through imperfect and unsympathising interpretation. Of 
similar earnest beauty is “ An den Sonnenschein,” both 
melody and accompaniment as simple asa hymn tune, but 
bearing the unmistakable impressof poetical genius. “ Wid- 
mung ” (‘* Devotion ”), is also full of the same elevation and 
beauty, in a higher degree of elaboration. The accom- 
paniment to this song, with its alternations of arpeggios and 
chords, is an admirable specimen of the rich framework 
with which a master can surround a vocal melody. 
“ Abendlied” is a hymn expressive of such feelings of 
thankfulness as the most poetical and religious mind could 
conceive on the close of a peaceful and well-spent day. 
The same theme is also used by the composer in the last 
of his set of twelve pianoforte duets (Op. 82), “ Fiir grosse 
und kleine Kinder.” It must not be supposed that all 
these songs are of serious character—some are in a much 
lighter vein such as “ Der arme Peter,” “Die beiden 
Grenadiere,” “ ‘Trinklied,” &c. All who value the lieder 


of Beethoven, Schubert, and Mendelssohn, and are not 
infected with an unreasoning prejudice against Schumann, 
will do well to increase their intellectual enjoyment by 
a knowledge of this volume, if the contents are not 
already known to them. 

The second Album above referred to consists of forty- 
three small pieces, avowedly composed for young pianists. 
The pieces, however, are small only in extent and 
duration —like the minor pianoforte pieces of Beethoven 
and Mendelssohn, they are each impressed with that dis- 
tinctness of character and completeness of thought which 
none but a master can compress into so small a compass. 
Most of these pieces are illustrative of some special train 
of thought as indicated by the distinctive title attached— 
a few of the earlier ones being so simple that they may 
be played by a mere beginner, while others demand, if 
not much power of execution, that appreciative perception 
of style and character without which no music of any 
real significance can be worthily interpreted. As with the , 
songs, we can only indicate a few out of the many 
beautiful pieces of the collection. No. 10 offers a good 
illustration of the absurd popular misconception of Schu- 
mann as a composer, whose style is always turgid, gloomy, 
and incoherent. This little piece is as full of cheerful 
grace as any specimens of Haydn’s most genial mood—a 
child may play it, and the profoundest musician listen to 
it with delight. Nos. 19, 20, 22, 24, 25, 28, and 30, are 
such lieder ohne worte as Mendelssohn might have written. 
Nos. 12, 23, 29, 31, 37, 38, and 39, are exquisite little 
pictures of romanticism ; No. 41 is a vigorous Volkslied, 
and the chorale (No. 42), simple as it is, shews by its 
figurative inner accompaniment that Schumann was an 
earnest student of old Sebastian Bach. 

‘Forest Scenes” is a series of nine pianoforte pieces of 
not much greater length than the most important of the 
preceding movements, each also having its distinctive 
title. These, however, are somewhat more elaborate in 
construction, being intended for maturer players. The 
exquisite beauty and the variety of character of these 
pieces will surprise all who only know Schumann through 
some of the prevalent adverse criticism. The airy 
mystery and breathless apprehension expressed in No. 4, 
« Verrufene Stelle ”’—the freakish and capricious grace in 
No. 6, entitled (somewhat unintelligibly, we admit) 
‘“ Vogel als Prophet” (Prophetic Birds), the refinement 
and tender expression of the final “ Abschied ;” and the 
vigorous and elastic energy of No. 8, “ Hunting Song ”— 
all these, and other charming characteristics in pieces not 
specified, sufficiently prove, even in the compass of this 
two-shilling book, that Schumann possessed a high poetic 
faculty and real musical genius, 


Original Compositions for the Organ. By J. Baptiste 
Calkin. Nos. 1, 2, 8, and 4. 

We have frequently been struck with the fact that a 
considerable amount of ignorance exists in the minds of 
many professional musicians, as well as musical amateurs, 
on the proper classification of that large variety of indivi- 
duals who are comprised in the general term, musician. 
Without mentioning that section of the genus which is 
occasionally found in our streets, in conjunction with a 
monkey, and whose performance (on the organ) is limited 
to one “unvarying round,” thereseems to be comparatively 
little distinction made between one organist and another, 
except such as is produced by a difference in executive 
ability. In other words, the distinction between one who 
creates, as well as performs music, and one who performs, 
but does not create, is as nothing in the minds of most 
people. Again (and this is the point we desire particularly 
to urge), those musical men who make arrangements of 
other people’s compositions, and those who compose, are 
almost invariably placed in the same category, and con- 
sidered as equals. Indeed, the man who has published his 
three or four large volumes of arrangements, stands on a 
higher pedestal than the composer who modestly submits 
his three or four numbers of created matter to the dis- 





crimination of an undiscerning public. It is in no spirit of 
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invidious personality that we state this fact. Many of those 
gentlemen who are well known for their musicianly ar- 
rangements, are also composers of great merit. But we 
take it that the few compositions of a man—always pro- 
vided they are meritorious—should altogether override 
his arrangements, whatever may be the quantity, or indeed 
quality. With this preface we must begin to speak more 
particularly of the Organ Compositions of Mr. J. Baptiste 
Calkin, who is as well known by his compositions for the 
pianoforte, as by his sterling contributions to the music of 
the English Church. No. 1 consists of an Andunte, with 
two variations, the opening chords of wi.ich, in their 
gradual expansion, remind us of the opening notes in 
Mendelssolin’s Overture to Midsummer Night's Dream. 
The air is altogether charming, and a flowing accompani- 
ment is given to the left hand, which proves Mr Calkin 
to be a contrapuntist of the first order. If further proof 
were required, it is only necessary to glance at the first 
variation, which, we think, would convince the most 
sceptical. The second variation is a vigorous movement, 
in which the principal difficulties are given to the pedals; 
these difficulties are not, however, so great, as to deter any 
young organist, who has succeeded in mastering the very 
easiest of the fugues of Bach, from attempting to play this 
most charming Andante. In all the range of organ music, 
we know of nothing more beautiful than the brilliant 
post-lude upon which Mr. Calkin bestows the title 
“ Hommage & Mozart,” morceaux symphonie. From first 
to last it is redolent of that great master’s most charming 
manner. Distinguished by a continual flow of melody, 
great richness of harmony, an exhaustive knowledge of the 
resources of the king of instruments, and, finally, by the 
most infinite grace and elegance, we feel bound to 
record our opinion that this is one of the most beautiful 
organ voluntaries ever written by an Englishman. <A 
choral fughetta, which would no doubt be interesting 
to small players, is added to complete the number 

No. 3 opens with a Marche Religieuse which fully 
realizes its title. To those who consider the sempi 

ternal march of the Israelites, from Costa’s Hii, or the 
never failing War March of the Priests in Athalie, too 
light to play in church, this Marche Religieuse would be 
a positive boon, being at one and the same time interest- 
ing and solid. The following Allegretto is a smoothly 
written morceau, with several ingenious passages of 
imitation and good rich harmonies, not very difficult, but 
decidedly taking. The cleverest composition of Mr. 
Baptiste Calkin we have yet seen, is the organ study on 
Pleyel’s Hymn-Tune, commonly known as the German 
Hymn. It is impossible to describe the manifold beauties 
of this composition. Richness of invention, and contra- 
puntal skill of the highest kind is everywhere apparent ; 
and whether we take the dignified introduction, with its 
rich bursts of chromatic harmony, or the first variation 
where the melody is placed in the tenor, with a fanciful 
running counterpoint superimposed, or the third variation 
with the melody in the pedal part, or the final fugue, we 
find it all of a piece and masterly to the last degree. Two 
other short pieces of'a pretty and light character give variety 
to this the last number issued. In again comparing this 
short notice with the music under review, we feel bound 
to assert that we have not in any one instance magnified 
or overstated the exceeding beauty and cleverness every- 
where discernible in these four numbers of organ music. 
On the other hand, we have passed over many passages, 
the charm of which could not fail to make itself felt in 
the performance of these delightful compositions. Upon 
the whole, we feel bound to say that, in our opinion, no} 
musician, native or foreign, always excepting Bach, | 
Handel, and Mendelssohn, has produced music for the 
organ more beautiful or more musicianly than Mr. J. 


Baptiste Calkin. 





A short Morning Communion, and Evening Service, in the! 
Kry of F. Set to Music by Henry Baker, Mus. Bac. | 
Octavo Edition. 


ey 


Raker’s compositions before, or indeed to have heard of 
his name in connection with the composition of music at 
all. Now, however, we have made ourselves acquainted 
with his Service in F, and as a result, we can honestly 
affirm that to know it is to like it. We hold it to beg 
fact that, to write an effective easy Service is much the 
same as to write a short concise sermon, viz., a difficult 
matter; if it were not so, how is it that so many have 
tried it and failed? Some, in the endeavour to obtain 
simplicity, have not scrupled to sacrifice expression: 
whilst others, desiring expression beyond all things, have 
thrown simplicity to the winds. Now it appears to us 
that in the present Service Mr. Baker has fallen into 
neither error. A glance at the first page of music shews 
that simplicity is aimed at, and a careful study of the 
whole convinces you that this intention is consistently 
carried out. Among the many points of beauty and 
musicianly contrivance may be specially cited the setting 
of the words “'To Thee cherubim and seraphim con. 
tinually do ery, Holy,” &c., in which a free organ part is 
used with the happiest effect, and in the Credo at the 
words, ‘* And the third day He rose again according to the 
scriptures.” Altogether this Service proves Mr. Baker to 
be a writer of sterling Church Music, and we shall be much 
astonished if this, his first publication, does not become 
one of the most popular Services of the day. 


1. We march, we march to victory. Processional Hymn, 
2. Lead Kindly Light. Hymn for Even-tide. 


3. Jesu Dulcis Memoria, Hymn. 
4, The Bright and Morning Star. Anthem for Epiphany, 
The music composed by the Rev. Edward Husband, 
Tuar Mr. Husband is able to write an exceedingly good 
tune is evident on glancing at the setting of “ Jesu Duleis 
Memoria,” but that his efforts are unequal is also plain. 
Compare “ Jesu Dulcis Memoria,” with “ Lead Kindly 
Light,” and the difference strikes you as enormous. 
They hardly seem to be by the same composer. The 
harmonies in the one betray a practised hand, whilst in 
the other they are amateurish to the last degree, being 
occasionally in three, four, and five parts! Next to No. 
83 we should be inclined to give precedence to No. 1, 
which is in many respects a very good tune. As for the 
Anthem, “ The Bright and Morning Star,” we are puzzled 
what to say of it; a work altogether so strange and s0 
original, never before came under our notice. The 
apparent ease with which half the rules in harmony, and 
all the laws of construction, are utterly set at defiance, is 
a matter which excites our wonder and admiration. The 
extraordinary manner, too, in which the accents are placed 
in the following line « That is born King of the Jews,” is 
only balanced by the unaccountable repetitions observable 
throughout the composition, and especially on pages 6 
and 7. It would be impossible to do justice to this 
remarkable effusion, in a notice like the present, without 
the aid of music type; and, wanting that, we can only 
say in all seriousness, that Mr. Husband should remember 
that the mere fact of writing an Anthem is nothing unless 
the Anthem be a good one; and the production of a 
hundred bad Anthems would be less creditable to a man 
than one good Hymn-Tune. ; 


Come unto lim, Sacred Song ; and Hymns, Composed by 
The Rev. William Acraman. 

We cannot help regretting the necessity duty places on 
us of reviewing such compositions as those at present under 
our notice. It is no doubt as much our duty to condemn 
those persons who are doing an injury to music, as to 
commend others who are doing all in their power to raise 
and adorn the divine art. Therefore, we must speak, and 


|speak strongly in condemnation of the manner in which 


ignorant amateurs, clerical and lay, are injuring the art 
by publishing efforts which only too plainly expose their 
want of knowledge of the first rudiments of the science. 
Surely clergymen have, or should have, too much to do in 
the cure of souls to waste their time dalbling in that art 


| which demands a life-time of loving and laborious study, 
We do not remember to have seen any of Mr. Henry! 


even on the part of those who have first of all been 
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largely endowed with the necessary talents. Mr. Acraman 
may believe us, it is not a question between the pro- 
fessional and amateur, for no one can be more distinctly 
awake to the fact than we ourselves, that the amateur in 
the proper sense of the term (that is to say, he who loves 
music for itself alone, not as a means of pretentious display) 
does a vast amount of good in his time both to the art 
and its professors; but a publication like this can do no 
good to any one, least of all to its composer. 


Service for the Holy Communion. Kyrie, Credo (in Unison) 
Sanctus, Gloria in Excelsis, for four voices. By H. H. 
Woodward, B. A., Mus. Bac., Oxon. Published for 
the author. 

Tus Communion Service displays some good musical 
ideas, well and soberly expressed. Mr. Woodward has, 
beyond doubt, made himself acquainted with the works of 
the old masters to some purpose; not that we would 
desire to be understood as inferring that he has reproduced 
them in the letter, but that he has caught something of 
the spirit. Let him remember to make them a point of 
departure, and not a resting-place, and we shall be much 
disappointed if Mr. Woodward does not take a good posi- 
tion among the Church writers of the present day. 


A. Warttineuam. 

Introit, Kyrie Eleison and Offertory Sentence. 

by W. C. Ainley. 

Is it possible that in these days of Ritual commissions 
and Rubrical references, there can be any church found 
capable of committing the gross blunder of dragging the 
Sanctus out of its proper place in the service, and degrading 
it to the position of doing duty as an Introit? If so, and 
Mr. Ainley’s setting is used, then are the members of that 
congregation doubly condemned, for a weaker rendering of 
the Sanctus it has hardly been our lot to hear. A setting 
of the Kyrie Eleison, in canon two in one, hardly tends to 
improve our opinion of Mr. Ainley’s powers; whilst the 
Offertory sentence, canon four in one, is in its intense 
ugliness enough to drive anyone mad, 


Composed 





ASHDOWN AND Parry. 
Hanover Square. No.7. May. 
Mr. Stpnry Sarrn’s facility in writing what are called 


“teaching pieces” is so well known that we need only 
say that his graceful Berceuse “ Evening Rest,” in the 


present number of LZanover Square, lies well under the 
hand, and may be made effective by all who have learned 
to sing with the fingers. The obvious resemblance to 
Schumann’s “ Slumber song” at page 8, cannot, however, be 
passed over even by those who, like ourselves, are by no 
means usually disposed to assume the office of musical 
detectives, “Spring Breezes,” by Ignace Gibsone, is a 
light and pleasing piece, without much pretension, but 
written with a musical feeling which should recommend 
it to an audience capable even of appreciating better 
things. ‘he vocal pieces, “ Love the Pilgrim,” by 
Jacques Blumenthal, and “ It is the golden May-time,” 
by J. L. Hatton, are rather above the average of “ selling” 
Songs; the second, by Mr. Hatton, especially, being care- 
fully accompanied; and having a distinctive character 
Which a vocalist of dramatic feeling may turn to good 
account. 


Aurrep FE. Mauierr. 

Siz Part-songs for mixed voices. Composed and dedicated 
to his friend C. Richardson, Esq., by Henry W. A. 
Beale. 

As these six part-songs are printed for the composer, we 
presume that the printer is also the publisher, no other 
hame being given on the title-page. ‘There is much good 
feeling for pure four-part writing in these compositions ; 
anda vein of pleasing melody runs throughout them. 
The least ambitious are decidedly the best; No. 2, 
“Volkslied,” and No: 4, Weep not for those,” being 











conspicuous for a clearness of design and simplicity of 
treatment scarcely to be found in those which seem by the 
nature of the words to demand somewhat more elaboration. 
No. 5, “The Bashi Bazouk to his steed,” and No. 6, 
“ The calm sea and prosperous voyage,” have somewhat 
overtaxed the strength of the composer; but there is 
much to commend even in parts of these; and on the 
whole, the six songs are highly creditable specimens of a 
style of writing in which English composers appear to be 
rapidly gaining a good name. 








TO CORRESPONDENTS. 

*,* Notices of concerts and other information supplied by our 
Sriends in the country, must be forwarded as early as 
possible after the occurrence ; otherwise they cannot be 
inserted. Our correspondents must specifically denote 
the date of each concert, for without such date no notice 
can be taken of the performance. 


We beg to remind our correspondents that all notices of coun- 
try concerts, whether written or extracted from news- 
papers, must be accompanied by the name and address of 
the person who sends them. 

Our correspondents will greatly oblige by writing all names 
as clearly as possible, as we cannot be responsible for any 
mistakes which may occur. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 

sent to all Subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where the 
Subscription ts not renewed. We again remind those 
who are disappointed in obtaining back numbers that, 
although the music pages are always stereotyped, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 

Mus. Doc.—Being the Russian National Anthem, it is as 
sacred as “ God save the Queen.” We do not know 
the composer. 

W.B.—We know of no chorus in * Susanna” with, the 
title mentioned by our correspondent. 


Notice is 


N.A.—Our correspondence columns are not set apart for the 
expression of opinions on art and artists, or we should 
be inundated with questions. 


Viotin.—The prospects of the Royal Academy of Music are 
stated at length in our leading article in the present 
number. We quite agree with our correspondent that 
the discontinuance of this Institution would be a * dis- 
grace to England.” .A list of the professors now teaching 
in the Academy can be procured of the Secretary, 
Tenierden Street, Hanover Square. 

Praxist.—The letters “ Op.” on a piece of music are used as 

* Opus ;” and, with the 


the number amongst the 


an abbreviation of the word 
Jigure which follows, denote 
author's compositions. 

opent JonEs.— We should recommend Hopkins and Rim- 
bault’s work on the subject, published by Messrs. em. 
Cocks and Co. 

H. L. K.—The composition is smoothly written; but there 
are three consecutive fifths between the bass and (enor 
(8rd line in M S., last chord of 2nd bar, and jarst two 
chords of 3rd bar) betraying want of experience. We 
should recommend our correspondent to persevere. 

Josera Younc.—For an explanation of the chords mentioned 
our correspondent should consult Mr. G. A. Mucfarren’s 
work on harmony. We cannot say where the hymn- 
tune “ Somerset” is to be found. 

M. A. 8.—Professor Bennett's “ Woman of Samaria” is 
published by Messrs. Lamborn Cock, Addison and Co., 
63, New Bond Street. The contralto air mentioned can 
be procured separately. 
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Brief Summary of Country Peis, 


We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


Apptestone.—The Annual Concert of the 
Choral Society took place on the 28th April, at the 
School-room, which was completely filled on the occasion. 
The various pieces were given in a manner reflecting much 
eredit on the performers. The entertainment was under 
the entire direction of Mr. W. H. Sangster. Many of the 
songs were deservedly encored, and the Concert gave 
great satisfaction to the audience. 

Asurorp.—A Concert was given by members 
of the Mutual Improvement Society, in the Corn Ex- 
change, on Thursday, April 23rd, with a band and chorus 
of eighty, under the conductorship of Mr. Fuller. The 
programme comprised sacred and secular music. The 
choruses were sung with a vigour and precision, reflecting 
the utmost credit on the ¢areful training of Mr. Fuller and 
the perseverance of the members; solos were also very 
effectively given by members of the Society. Altogether 
the performance was a decided success; and the music was 
thoroughly appreciated by the audience. 

Barrarat, Avstrat1a.—The Fourth Annual 
Report of the Ballarat Harmonic Society must be ex- 
tremely gratifying to those who have laboured so hard to 
promote the spread of good music in the Colony. It 
appears that during the year the Society has given six per- 
formances, comprising three secular, and three sacred con- 
certs; the former consisting of Handel’s Samson, Haydn’s 
Creation, and selections from Judas Maccabeus, and the 
Messiah; the latter of Romberg’s “ Lay of the Bell,” the 
“ Macbeth” music, selections from Acis and Galatea, the 
overtures to Zanpa, Fra Diavolo, Mendelssohn's Wedding 
March, two original marches, composed by the conductor, 
Mr. A. T. Turner, several glees and madrigals, and a 
variety of miscellaneous music. Such enterprise reflects 
the utmost credit upon the Society; and all lovers of the 
art must unite in wishing continued success and prosperity 
to so laudable an Institution. 

Bangor, Nortu Watrs.—The Second Con- 
cert of the Choral Society (Season 1867—8) was given at 
the Town Hall on Thursday, April 30th. The programme 
was divided into two parts, sacred and secular. Part 1 
contained selections from the Messiah, Creation, St. Paul. 
Elijah, §c., and Part 2 was devoted to glees, part: songs, 
duets, &c. The Society has made great improvement 
since it was established in November last, owing to the 
exertions of its conductor, Mr. A. Landergan, organist of 
St. James’ Church. 


Barnes.—Mr. G. H. Stevens, organist of the 
Parish Church, gave a Concert on the evening of the 12th 
ult., in the new School-Room. The programme was 
composed of sacred and secular music, the best features of 
which were, by far, the choruses. The second part was 
secular; and included a pianoforte solo by Miss Wilcox, 
a pupil of the conductor (which was very creditably 
rendered), and Gounod’s “ Meditation,” well played on 
the pianoforte and harmonium by Mr. B, W. Horner and 
Mr. Abbott. Mr. B. W. Horner accompanied most of the 
vocal music, and Mr. Stevens conducted. 


Barrryeton.—An Amateur Concert was given 
in the School-room on Tuesday evening, the 19th ult., by 
the Vicar and the members of the Church Choir, assisted 
by the Rev. W. Tillbrooke. The programme, which 
consisted entirely of secular music, was well selected; and 
several of the pieces were encored. 

Brprorp.— On Tuesday Evening, the 28th 
April, the members of the Bedford Amateur Musical 
Society gave their first concert of the second season at the 
Assembly Rooms, which were crowded to excess. The 
principal work selected for performance was Mozart’s 














Twelfth Mass, which was rendered throughout in a man. 
ner highly creditable to all concerned. ‘Ihe second part 
included Bach’s Third Motett, and Mendelssohn’s Psalm 
‘Hear my prayer,” both of which were given with much 
effect. The concert was directed by Professor Diemer, 
under whose able conductorship the Society has arrived at 
its present state of efficiency. 


Biraurnewam.—By the permission of the Rey, 
C. T. Wilkinson, rector, an organ recital was given (by 
invitation) in St. Thomas’s Church, on the 7th ult., by 
Mr. Alfred J. Sutton, organist of the church. There was 
a large and fashionable attendance. The programme in- 
cluded the following :—Christmas Offertorium (Lemmens); 
Concerto in G (Handel); «He rebuked the Red Sea” 
(Handel’s Israel in Egypt); and Overture in C (Men- 
delssohn.) ‘The recital passed off with the greatest 
success. 


Bremen.—A Sacred Concert was given on 
Good Friday last in the Cathedral of Bremen, for the 
benefit of the Widows and Orphans of Musicians. One 
of the most interesting items in the programme was a 
Requiem in German (words selected from the Bible), com- 
posed by Johannes Brahms, and conducted by the 
composer, It was a great success, and fully realised the 
expectations of the many musicians who came from all 
parts of Germany to hear the work. Herr Joachim 
played several violin pieces with his usual success; and 
Frau Joachim’s singing was much admired. The orchestra 
consisted of about 75 instrumentalists ; and the chorus of 
about 200 hundred voices. The Cathedral was crowded 
by an audience of upwards of 8000. The success of the 
Requiem, by Brahms, was so marked that it was decided to 
repeat the Concert that day fortnight. 


Bristot.—The last Concert of the Cecilian 
Choir for the present season, took place on the 7th ult, 
in the Victoria Rooms, and attracted a large audience. 
The first part was devoted to Mr. J. I’. Barnett’s Cantata, 
The Ancient Mariner, the principal vocalists being the 
sisters Doria, Mr, George Perren, and Mr. Lewis Thomas, 
The work was excellently given throughout, the solo parts 
being rendered with the utmost effect, and the choruses, 
by the members of the Society, being sung with com- 
mendable precision and taste. The second part was 
devoted principally to part-songs, amongst the most 
successful of which were “The Curfew” (Henry Smart) 
and Pinsuti’s “ Tell me not in mournful numbers.” Mr. 
George Riseley most ably presided at the pianoforte; Mr. 
T. T. Trimnell accompanied on the concert-harmonium, 
and Mr. W. F’. 'Trimnell conducted. 


Brixroy.—The third Amateur Concert in aif 
of the St. John’s Church organ fund, was held at theAngel 
Town Institution, Gresham Road, on the 7th ult. The 
programme was varied and well chosen; and the per- 
formance appeared to afford unqualified satisfaction to a 
numerous audience. Great credit isdue tothe gentlemen 
of St. John’s Choir, for the care and taste evinced in the 
organisation of these Concerts; and we must also call 
attention to the marked ability displayed by many of the 
performers who volunteered their services on the present 
oceasion. The part-songs (conducted by Mr. John Read), 
were admirably rendered throughout; and Miss Forster 
gained a well deserved encore for her song, ‘‘ Beauty, 
sleep.” Master W. H. Bamford presided at the pianoforte 
with his usual ability ; and the whole entertainment, in a 
public as well as a pecuniary sense, was completely 
successful, 

Burwasu, Svussex.—The Annual May Con- 
cert by the members of the Burwash Singing-Class, took 
place on the 14th ult., under the direction of the Rev. J. 
C. Egerton, M.A. (the Rector). The principal vocalists 
were Friulein Mehlhorn and Mr. F. A. Bridge. The 
class shows great improvement since last year; and much 
credit is due to the members and to their conductor for £0 
gratifying a result of their exertions. 
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CanrersBury.—On the 20th April, Messrs. | With the following inscription: “ Presented to Mr. G. H. 
Cross and Gough (of the Cathedral choir) gave their|Payn, by the members of the Dover Musical Union, in 
annual Concert in the Music Hall before a large audience. appreciation of his zealous services as their conductor, 
The programme was of a decidedly “ popular” character ; April, 1868.” An illuminated card with the following 
but contained some good part-songs, which were well address was also presented = W e, the undersigned, 
rendered. members of the Dover Musical Union, beg Mr. G. H. 
h as f the 2nd ul Payn to accept the inkstand herewith presented, in testi- 

CrapHaM.—On the evening of the 2nd ult.,/mony of our personal regard and appreciation of his 
Mr. Alfred Carder, Organist of Holy Trinity Church, gave | services in the advancement of vocal music in Dover during 
a musical lecture, with illustrations, at the Clapham | the past three years.” About 60 names were appended. 
Atheneum. The lecture was entitled « The last Century | Mr, Payn, in suitable terms thanked the members for the 
of Music ;” and described the gradual development of the | honour conferred on him, and said that it would ever give 
art, from the time of Handel to the present day. Mr. him great pleasure to forward good vocal musie among 
Carder gave a short account of the great composers who | the people. The testimonial was presented by Major 
had ene’ ye a . rapa a at ps |Munn, who presided over the meeting. 
same time what were their distinguishing features, He} ‘ é ey, 
then made a few critical remarks on Wagner, and the| Exrrer.—The first Subscription Concert of 
«Music of the future;” and concluded an instructive | the Oratorio Society for the present year, took place at the 
lecture by defending our national music, and advocating | Royal Public Rooms on the 30th April. ‘There was a 
the claims of the Royal Academy of Music for public sup-| brilliant assemblage, every available seat being occupied. 
_ The illustrations, (which were well rendered by The choruses were rendered in a manner highly creditable 
f 





iss Frankford, Miss Cox, Miss Jenny Pratt, Mr. A.|to the members; and the instrumental accompaniments 
James, Mr. Waterson, Mr. Lawler, and a select choir) in-| were well played, although there was room for improve- 
cluded some admirable examples of the various composers| ment. A very valuable addition was made to the orchestra 
under consideration. Miss Cox sang Spohr’s “ Maiden| by the introduction of a harmonium, skilfully played by 
and bird,” Mr. Southgate playing the odbdligato clarionet| Mr. G. W. Lyon, of Exeter. The soloists were Miss 
part on one of Evans's recently invented orchestrinas. Mr.| Sophie Foote, soprano; Mrs. Charles Michelmore, con- 
Carder performed with much taste two movements from a | tralto ; Mr. W -H. Cummings, tenor ; Mr. Drayton, bass. 
pianoforte sonata of Clementi; and two movements of|Mr. Michael Rice was the leader of the band, and Mr. 









































Beethoven’s Sonata Pathetique. The concerted vocal 
music was well sung, especially Dr. S. Bennett's trio, 
“The Hawthorn in the Glade,” and Sir H. Bishop’s, 
“ Now by day’s retiring lamp.” 

Curron.—A reading of Sophocles’ tragedy 
Antigone, by Mrs. Scott-Siddons, took place at the Victoria 
Rooms, on Friday evening, the 8th ult., and with Men- 
delssohn’s music, furnished a highly intellectual treat. 


The various passages were enunciated with considerable | 


emotion by Mrs. Siddons; and the audience testified its 


approval by hearty plaudits. The chorus of male voices, | 


under the direction of Mr. W. B. Curtis, was thoroughly 
satisfactory ; and Mr. Montague Worlock, who is a rising 
local vocalist, executed the bass solos in a careful manner, 
though the task which fell to his lot was not very onerous. 
We must not omit to state that Mr. J. Harrison presided 
at the pianoforte, and played the accompaniments cre- 
ditably. The audience was numerous, the large saloon 
being well filled. 


CoLesnint. — The Amateur Concert on 
Wednesday evening, the 20th ult., in aid of the funds 
of the Coleshill Institute, was in every respect most suc- 
cessful, The singing-class, which has been trained by 
Mr. Bennett, the organist of the parish church, deserves 
the highest credit for zeal and efficiency. The choruses 
were throughout rendered with remarkable steadiness and 
precision. ‘There was some excellent pianoforte playing ; 
and several vocal solos were also given with much effect. 


Drrsy.—On the 1st ult., the Choral Union 
gave a very excellent performance of Handel’s Oratorio 
Judas Maccabaus. The principal vocalists were Miss 
Helena Walker, Miss Newbound, Miss Darby (a member 
of the Union), Mr. Vernon Rigby, and Mr. R. J. Smith, all 
of whom acquitted themselves in the arduous solo music 
of the Oratorio to the utmost satisfaction of the audience. 
‘The chorus displayed unmistakable signs of solid improve- 
ment; and Mr. Adlington, who has shown most unwearied 
exertion in training the choir to its present state of 
efficiency, deserves every credit for bringing this difficult 
performance to so successful an issue. The band, which 
was thoroughly efficient, was ably led by Mr. Henry 
Farmer, 


Dover.—On the 6th ult., the members of the 
Musical Union presented their conductor with a handsome 
testimonial, consisting of a magnificent silver inkstand, 


Rendle the principal violinist. Herr Eberlein conducted 


with his accustomed ability. 


Frome.—Mendelssohn’s Oraturio, S¢. Paul, 
was given on the 21st April by the members of Mr. Cox’s 
| Singing class (60 in number). The choruses were 
rendered with much spirit; especially “Stone him to 
|death,” and “ Rise up, arise,” the due observance of tone 
|evincing the careful training the class must have received 
from their able conductor, Mr. John Davis Cox. The 
| principal vocalists were Mrs. Frederick Harrold, Miss 
| Rosalie Cox, Miss Edith Cruttwell, Mrs. Bradbury, Miss 
| Olive, Messrs. I'rederick Harrold, Harvey, Walter Fussell, 
Trotman, Lewis, Harris, and French. The accompani- 
ments were ably performed ontwo pianos and a harmonium; 
the former plaved by Miss Cox and Miss Harrold, and 
the latter by Mr. Harvey. It is a matter to be proud of 
that in so small a town, such an Oratorio could be so well 
given without any aid from neighbouring places. 


Guascow.—The usual May Concert of sacred 
music, given by the Choral Union in the nave of the 
|Cathedral for some years, took place on the 2nd ult., 
before a very large audience. The feature in the pro- 
gramme was Mozart’s Litany in B flat, an early, but at the 
same time a wonderfully fine, specimen of the composer, 
The chorus numbered about 400 voices; and the instru- 
mental portion of the work was intrusted to an orchestra 
including some of the best local professionals, Mr. Lam- 
beth conducting the whole. The performance of the 
Litany throughout was exceedingly creditable to all con- 
cerned. The choruses were given ina manner showing 
that good training had not been thrown away upon the 
choir, while some of the solos and concerted passages were 
far superior to the average of such amateur efforts. We 
would especially note the singing of Miss Margaretta 
Smyth, soprano, whose solos Panis Vivus (No. 2), and the 
Agnus Dei, the final number, were exceedingly meritorious. 
Ot the miscellaneous selections, most admirable, both 
intrinsically and for the excellence with which they were 
given, were Mendelssohn’s Psalm xliii., and the quartet 
and chorus “Lord God of Heaven and Earth,” trom 
Spohr’s Last Judgment. 


GreENnock.—The Trustees of the Wesleyan 
Chapel, Ardgowan Street, having made arrangements for 
the introduction of a harmonium to lead the psalmody of 
the congregation, an inaugural service of sacred music 
lately took place in the Chapel. The Rev. Winterly 
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Yrouch occupied the chair. Mr. Marquis Chisholm pre-| quitted herself very satisfactorily; and Mr. Beckett sang 
sided at the harmonium; and the choir consisted of eight| the air, “ With joy th’ impatient husbandman,” in excel. 
voices—four gentlemen and four ladies. The service] lent style. In the second part, which consisted of songs, 
commenced by the singing of the psalm tune “ Old Hun-| part-songs, &c., the Society showed to greater advantage, 
dred,” and closed with “French,” in both cases the|The singing of Hatton’s “Indian Maid,” and Benedict's 
audience taking part. The harmonium solos consisted of | “Hunting Song” was highly creditable ; and the songs by 
the “ Hallelujah Chorus,” Handel; «The Pastoral Sym- | Mrs. Carruthers, Mr. Ritchie, and Mr, Beckett, gave great 
phony,” Handel; several old Psalm tunes, St. Mary’s, | satisfaction. The majority of the pieces in this part were 
Creation, &c.; and “ Sound the loud timbrel,” Avison ; in} warmly encored. Miss Wells, of Nottingham, accom. 
all of which Mr. Chisholm’s merits as a performer were! panied the “ Spring” on the pianoforte, and played a solo 







successfully tested. ‘The tenor solos, “ In native worth,” 
and “ Let my prayer enter into Thy presence,” and the 
bass solo, ‘‘ Nazareth,” were sung by two local gentlemen 
with much effect. The pieces given by the choir were 


“‘ Thine, O Lord, is the greatness,’ ‘“ Now pray we for! 


our country,” “Sleepers wake,” and “In Jewry is God 
known.” All these were rendered in excellent style, 
especially the last, “In Jewry is God known.” At the 
conclusion of the performance, a vote of thanks was 
accorded to Mr. Chisholm. 


Hanworth, neaR Hovnstow.—On 
nesday, the 6th ult., a Concert was given in the School 
Room by Miss C. M. Bishop, organist of the Parish 
ehurch. The room, which was tastefully decorated, was 
crowded with a very influential and appreciative audience. 
Amongst the ,most successful pieces were Gounod’s 
“Serenade,” with pianoforte and violin accompaniment, 
sung with much feeling by Miss Andrews; duet, con- 
certina and pianoforte, by Mrs. Rickman and Miss C. M. 
Bishop; songs, “ The Beacon that lights me home,” 
(Mr. Bishop), “ Why are you wandering” (Miss Bishop), 
«Simon the Cellarer ” (Mr. Baker), and a violin solo by 
Mr. Garrett. accompanied by Mr. Rew. Mr. Dawson, 
Organist of Hampton, was the conductor; and Miss C. M. 
Bishop ably accompanied throughout, assisted by Mr. H. 
G. Rew, organist of Staines, 


Hircniy.—On the 7th ult., the St. Mary’s 
Choral Association, consisting mainly of the Church Choir, 
with a few of the leading amateurs of the town, gave a 
Concert at the Town Hall, which was well attended. 
The first-part contained a selection of songs and choruses, 
amongst which were Sullivan’s ‘‘O Hush thee,’”’ Calkin’s 
“ My Lady is so wondrous fair,” and, Bishop’s “ Now 
tramp o’er moss and fell.” All these were given in a 
highly creditable manner; and the last, the selo of which 
was sung by one of the choir boys, was loudly re- 
demanded. The second part consisted of Mr. W. C. 
Masters’ Operetta, “The Rose of Saleney,” a work con- 
taining chiefly choruses, interspersed with songs, and 
admirably suited to choral societies. The whole of the 
Operetta was given with much effect. The solos and reci- 
tatives were sustained by members; and the accompani- 
ment was played on a grand pianoforte, by Broadwood 
and a full-sized harmonium. Mr. Carling, the organist 
of the town, conducted. 


Horswam.—On Wednesday evening, the 6th 
ult., the members of the Amateur Musical Society pre- 
sented their conductor, Mr. J. Tugwell, organist of the 
Parish church, with a very handsome ivory baton, mounted 
in silver gilt, and enclosed in a morocco case. Accom- 
panying this was a list of the names of the subscribers in a 
neat portfolio, and an illuminated address, expressing the 
thanks of the members for the great pains bestowed and 
the punctuality observed by Mr. Tugwell in all matters 
connected with the Society. The honorary secretary, 
Rev. J. A. Scott. in the name of the subscribers, with a 
few appropriate words, presented the testimonial. 


Lrex.—The Amateur Musical Society opened 
its sixth Concert in the Temperance Hall on ‘Tuesday 
evening, the 5th ult., with Haydn’s Cantata “ ‘The Spring,” 
from his Oratorio, the Seasons, which was very fairly 
rendered, due allowance being made for the fact that the 
music was performed entirely by amateurs. Miss: Smith, 


Wed-| 


|in the second part with great taste and skill. Mr. Powell 
'was conductor. The audience was not so large as at most 
of the previous Concerts of the Society. 


| Lrverpoor.—A. second Concert in aid of the 
fund for the new organ of S. Cleopas’ Church, Toxteth 
| Park (now building by Messrs. Gray and Davison), was 
held in Ebenezer Hall, on the 16th April. The choir of 
|S. Cleopas sang a selection of part-songs with great pre. 
|cision; and a party of four gentlemen gave several glees 
in a satisfactory manner. Mr. ‘Thompson, organist of the 
church, conducted the Concert with much ability ; and 
gave as a pianoforte solo, Ascher’s “ Fanfare Militaire.” 
| The proceeds of the two Concerts amounted respectively 
to £49 and £21.——Tue Sixth Subscription Concert of 
|the Philharmonic Society for the year 1868, took place on 
‘the 28th of April, and was one of great interest ; the pro- 
|gramme being of an extremely varied and attractive 
character. The principal vocalists were Madame Trebelli- 
Bettini and Signor Bettini; and their singing throughout 
ithe evening was highly appreciated. The principal 
[instrumentalists were the brothers Willi and Louis Ther, 
‘from Pesth, who performed with much delicacy the 
Duet Concerto of Mozart in E flat (on two pianofortes), 
| ‘They also gave a curious unisonal rendering of an “ Etude,” 
jby Chopin, and “ Marche Turque,” of Beethoven, the 
remarkable feature of which was the perfect ensemble of 
the performance. The chief orchestral work was 
Beethoven’s Sinfonia in A, No. 7, which was played with 
much vigour. The overtures to Der Berggeist, Spohr, and 
Zampa, Herold, also went with the spirit to which this 
orchestra usually aceustoms its audience. The choral 
members of the Society sung very well two part-songs by 
G A. Maefarren, and Wallace, in addition to the “ Night- 
ingale Chorus,” in So/omon and * Bridal Day,” from 
William Tell——Tue Societa Armonica held an open 
rehearsal on the 2nd ult., at which was performed, ina 
very creditable manner, a Symphony in D by Ries, a work 
well known among amateurs. ‘The programme also in- 
eluded the “est ouverture,” by Nicolai, an “ Adagio,” 
by Mendelssohn, and the march in Athalie by the same 
composer. ‘T'wo songs were contributed by Miss Fanny 
Armstrong, Mr. Armstrong being, as usual, conductor. 


Lonesigut.—On Monday evening, April 27th, 
a performance of sacred music was given in the Longsight 
Independent Chapel, the choir numbering about 30 voices. 
The first part of the programme consisted entirely of a 
selection from Judas Maccabaus. The choruses were on 
the whole well given. In the second part an anthem, 
consisting of two fugue subjects, cleverly worked out, 
composed by Mr. C, B. Grundy, the talented young 
organist of the Oxford Koad Wesleyan Chapel, was very 
well rendered. The organ playing of Mr. Lowe was 
exceedingly good. His accompaniments were judiciously 
performed throughout, that to“ O, lovely peace,” being 
especially satisfactory. His rendering of the A/legretto 
movement from the Symphony to the “ Hymn of Praise, 
the only organ solo in the programme, was also charac- 
terised by great taste. The performance concluded with 
the * HaJlelujah Chorus,” 


Lovurn.—A very beautiful gold mounted ivory 
baton was presented by the ladies of the Louth Choral 
Society, to Mr. G. H. Porter, the respected conductor, 4 
few days since, in recognition of his valuable services. 
Within a year, the Messiah has once been performed by 





to whom the principal soprano parts were allotted, ac- 


this Society ; and on the 23rd April, a secular Concert of 
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some of the best part-songs and madrigals was given with 
the utmost success. Haydn’s Creation is now in course of 
rehearsal. 


Lypvey.—The Choral Society gave a per- 
formance of Judas Maccabeus, for the benefit of the 
National Schools, on ‘l'uesday evening, April 21st. The 
attendance was very large, and the Concert was highly 
satisfactory. The band and chorus numbered 60 per- 
formers. The principal vocalists were Miss Clarke, Miss 
Griffiths, Miss Chalk, Mrs. Padbury, and Messrs. Hunt 
and E. Gillman. Leader of the band, Mr. E. G. Wood- 
ward. Mr. J. A. Matthews, of Cheltenham, conducted., 


MownasTEREVAN, [RELAND.—The Philharmonic 

Societv, which was established about nine months ago, gave 
its second Miscellaneous Concert on the 4th ult., before a 
large audience. The principal vocalists were Miss Kate 
Magrath, Miss N. Clancy, Miss E Wright, Mr. T. Picton, 
Mr. J. Moneypeny. Mr. C. Kearney, &c. The following 
ieces were especially well rendered: Gipsy chorus from 
Weber's Preciosa; piano solo, “ Fantaisie d’ Oberon,” by 
Favarger (Mr. Thomas Picton); Glover’s « Let us dance on 
the sands,” duet, (Miss Clancy and Miss Wright); A. Sulli- 
yan's “Give,” (Mr. T. Picton); Muller’s « May-day,” (by the 
Society); and “Let Erin remember,’ harmonised by 
Hullah. Mr. T. Picton presided at the piano, and Mr. P. 
Geraghty at the harmonium. 


Mor7ttake.—A Concert was given in the 
National School Room on the 27th April, in aid of the 
fund for providing a Pianoforte for the use of the Penny 
Readings, &c. A well selected programme was given on 
the occasion. ‘Lily Bells” and“ ‘Truth in absence ” 
were sung extremely well by Miss Almeria Edmonds; 
and Miss Townly, Miss Wood, and Mr. Hunt were also 
very successful in their vocal solos. The pianoforte 
playing of Mr. B. W. Horner was much admired ; and in 
Sydney Smith’s “* Maypole Dance” he was encored. We 
cannot conclude this notice without mentioning the 
excellent way in which the choir of Barnes Church. under 
the direction of Mr. Stevens, sang several glees, madrigals, 
&e. Mr. B. W. Horner accompanied most of the vocal 
music. 


Newport Pagnett.—The second Concert this 
season of the Amateur Musical Society was given in the 
Public Room on Wednesday, the 13th ult., to a very 
fashionable audience. ‘The concerted music was rendered 
with the precision and firmness which we begin to expect 


* from this Society, especially the glees, “The Christmas 


Fairies” “From Oberon in Fairy Land” and Men- 
delssohn’s part-song ‘‘ Farewell to the Forest;’ Mrs. 
Henry Barnby, of Windsor, was the solo vocalist, and her 
singing throughout the evening was received with the 
utmost favour. In the second part Mrs. Barnby intro- 
dueed a song composed by the conductor Mr. R. W. 
Pringle, “ The Lost Ship,” an admirable ballad which she 
sang with much expression. Mrs. Barnby was well ac- 
companied in all her songs by the conductor, Mr. Pringle. 
Mr. Charles O. Rogers played a flute solo in the course of 
the evening, which, in spite of its great difficulty, was 
most creditably rendered. The members of the Society 
sang all the concerted pieces without accompaniment 
(with the exception of the “Carnovale,” which was ac- 
companied by Mr. B. Wilford), a facet which shews the 
solid nature of the training they have received; and we 
have no doubt that, if they continue to progress as they 
have already done, we may look forward to the time when 
the Newport Pagnell Amateur Society will rank as a first- 
class body of singers. 


Nortuattertoy.—On Tuesday, April 21st, 
two Concerts were given in the Infant School Room, by 
the Parish Choir (kindly assisted by a few friends), under 
the management of Mr. John Morland, organist and 
choirmaster of the Parish Church. ‘The proceeds were 
devoted to the new organ fund. Several solos, duets, 
and trios were most effectively rendered by the Misses 





Middleton, Miss Wise, Miss Tinkler, the Rev. F. S. Seale, 
Mr. J. Boddy, and Mr. H. Holmes; and the part-songs, 
and glees were given with much precision and taste. Mr. 
Morland’s pianoforte solos (Andante con Variazioni, in A. 
by Mozart, and two of Mendelssohn’s Lieder ohne Worte) 
were exceedingly well played. He also gave a harmonium 
solo (“The Last Rose of Summer” with variations), 
which was well received. Great credit is due to Mr. 
Morland for the state of perfection to which he has 
brought his choir in such a short time. 


Oxtep.—The Choir of 8. Mary gave a morn- 
ing and evening Concert at the School-rooms on 'I'uesday, 
the 5th ult., under the direction of Mr. L. S. Palmer 
The principal vocalists were Miss Fanny Armytage, Mrs. 
J. Pawle, Miss E. Potter, Messrs. J. and W. Moir. In- 
strumentalists—Violin, Mr. A. Dawes. Violoncello, Mr. F. 
Pawle. The first-part contained airs and choruses from 
the works of Handel, Haydn, Mendelssohn, and Weber. 
The soli and chorus “ Agnus Dei,” and “ Dona Nobis” 
(from Weber’s Mass in (+) were well sung by Miss E. 
Potter (member of the choir, and pupil of the conductor) 
and Miss Armytage. The second-part consisted of part- 
songs, solos, &c., and two solos on the violoncello well 
played by Mr. F. Pawle. There was a marked improve- 
ment in the singing of the choir. Miss Palmer presided 
at the pianoforte, and Mr. L. 8. Palmer conducted. 


Patstry.—The Paisley Tonic Sol-fa Institute 
gave a rehearsal of music, in the Baptist Church, Storie- 
street, on the 15th ult., conducted by Mr. John A. Brown, 
Mr. Montague Smith presiding at the organ. The pro- 
gramme consisted of selections from Handel, Mendelssohn, 
Rossini, Haydn, Mozart, Crotch, Hans Isaac, Gounod, 
Calcott, Macfarren, &c., &e. The first-part included the 
chorale, “Sleepers Wake,” a sacred song and chorus, 
“ Nazareth,” the air trom the Creation “ In native worth 
and honour clad,” Handel’s «« Angels ever bright and fair,” 
(well sung by Miss Agnes Blair), &. The second-part 
consisted of a Cantata by G. A. Macfarren entitled «« May- 
Day ;” and the third-part was miscellaneous. ‘The effect 
of the singing was greatly enhanced by being accompanied 
with the organ, which was excellently played by Mr. 
Smith. 


Portar.—On Tuesday evening, April 21st, 
the members of the Poplar Glee and Madrigal Union 
gave an excellent Concert at the Burdett Hall. Mr. 
Hinton, the conductor, deserves very great praise for the 
state of perfection to which he has brought his singers ; 
for we have certainly heard no choir at the East End so 
well under control. The most effective pieces were 
Mozart’s “« Ave Verum,”-Webb’s “ When winds breathe 
soft,” and Pinsuti’s “ The sea hath its pearls.” The 
principals—who are all members of the choir—were Miss 
Kind, and Messrs. Evans, Foulds, Curtis, Albert James, 
G. Saunders, Cubitt, and Byron. 


Ruppineton.—On Sunday, the 17th ult., a 
new organ, built by Messrs. Lloyd and Dudgeon, of 
Nottingham, was opened at Ruddington Church. We 
regret that we have not space to insert the full account of 
the organ, which was forwarded to us; but we may say 
that the instrument (which is in a Gothic deal case, 
stained and varnished) appears thoroughly satisfactory in 
every department. 


SnerrreLD.—On Monday, the 10th ult., a 
Concert of Sacred Musie was given in Broomhill Chapel 
which was in every respect highly successful. There was 
an excellent programme, consisting chiefly of anthems and 
choruses, rendered by a full and efficient choir, embracing 
the picked voices of the Choral Union and other Societies, 
The chief feature of attraction was in the organist, Dr. S. 
Wesley, of Gloucester Cathedral, who played two or three 
extemporaneous Voluntaries. The chorus (consisting of 
over thirty voices) was very satisfactory, considering that 
there had been no rehearsal with Dr. Wesley until within 
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an hour of the performance. On Tuesday, the 19th ult., 
a Concert took place in the ‘Tabernacle School Room. The 
programme, consisting of concerted pieces, instrumental 
solos, glees, songs, and duets, was most excellently rendered. 
Romberg’s No. 2 Symphony, well played by Messrs. 
Seddon, Scaife, Crookes, Wilde, and Stubbs, being 
especially admired. The principal vocalists were Miss 
Harrison, Mrs. House, and Mr. Kay. Mr. Stubbs ably 
accompanied, and his playing of Thalberg’s “ Home 
Sweet Home” was highly effective. The Concert gave 
great satisfaction, and was fairly attended. 
Stoven.—Mr. Henry J. Vaughan gave a Con- 
cert under distinguished patronage, on Monday evening, 
the 11th ult. Mr. Vaughan, besides taking the piano- 
forte in the quartetts, played with much effect, two solos on 
the harmonium. Mr. Vaughan was assisted in the vocal 
department by Miss Robertine Henderson (who sang two 
songs, one being encored), Miss Jenny Pratt, and Mr. 
George Hudson. Miss Holcombe performed two harp 
solos; and also played the pianoforte part ina duo for 
harmonium and piano with Mr. Vaughan. Mr. James 
Vaughan played a solo on the violoncello, and Mr. Turner 
an ‘ adagio” from a symphony, on the English concertina. 
The Concert gave great satisfaction to a large audience. 


Sr. Anprew’s, Firzr.—On Friday evening, 
the 17th April, the annual Concert of the St. Andrew’s 
Amateur Choral Society was given in the Town Hall. 
The greater part of the large hall was occupied by the 
nobility and gentry connected with St. Andrew’s and 
neighbourhood. ‘The first part of the programme con- 
sisted of Professor Bennett's Pastoral Cantata, the Muy 
Queen. The work was accompanied by an efficient 
orchestra of professionals and amateurs. ‘I'he solo parts 
were sustained by Mrs. Robert Mitchell as the “ May 
Queen,” Miss A. Farnie as “ The Queen,” Colonel Mon- 
crieff as “ Robin Hood,” and Mr. Heathcote, (organist to 
the Duke of Buccleuch) as «* The Lover.” The choruses 
were sung by the members of the Society. All the 
parts were most ably sustained, and the performance was 
a complete success. The second part consisted of part- 
songs, glees, duets, &c., which were given with equal 
credit to the ladies and gentlemen who took part in them, 
Mr. Salter acted as conductor in his usual able manner. 
The “ National Anthem” concluded one of the best con- 
certs ever given in the Town Hall. 


Sranwett, Muipprrsex.i—A Concert and 
Reading was given in the I’ree School-room on Monday, 
April 27th, the proceeds of which were applied for the 
benefit of the Girls’ School. The performance was given 
under the presidency of Sir J. Gibbons, Bart, and Mr. 
Cooper, of the Church House, by several gentlemen from 
London, who gratuitously on this, as on all occasions, 
volunteered their valuable services. The organist of the 
Parish Church, Mr. Ratcliff, assisted on one of Broad- 
wood’s grand pianofortes, supplied from Windsor for the 
occasion. 


Stirtiv¢.—Mr. Brook Sampson’s Concert at 
the Union Hall, on Wednesday evening, the 6th ult., was 
a most decided success in a musical point of view, although 
we regret to say that the attendance was small. The first 
part of the programme consisted of sacred music, and in- 
cluded the beautiful quartett “God is a Spirit,” from Pro- 
fessor Bennett’s Woman of Samaria, which was excellently 
sung by Miss Walker, Miss Hargreaves, Mr. Topham, and 
Mr. Dodds. The second part contained a miscellaneous 
selection of vocal music, in which the above-mentioned 
singers took part with much effect, and a pianoforte 
fantasia by Mr. Brook Sampson, which was well rendered, 
and deservedly applauded. 


Srrerron (Cuesntre).—The First Concert by 
the Stretton Choir took place in the Village School-room, 
on the 4th ult. Of the ten pieces performed by the choir, 
the most noticeable were “From Oberon,” “Hail, smiling 








a 


morn,” ‘“ May day,” “ As it fell,” and “ Carnovale,.” Se. 
veral vocal solos were also given with much success. Mr, 
John Towers, who has had the entire organizing and 
training of the choir (the members of which three years 
ago did not know a note of music) besides conducting, 
contributed two piano solos, which were well received, 
The Concert was in every respect thoroughly successful, 


Svppury.—A Concert was given by the 
Sudbury Amateur Musical Society on the 21st April, 
at the Town Hall, which was extremely well attended, 
The programme contained a varied selection of part-songs, 
glees, duets, &c. The Macbeth music was also given in its 
complete form, and, on the whole, was most ably rendered, 
The principal vocalists were Miss Ellen Mason, Mrs, 
Sparrow, Miss Margaretta Scott, Messrs. John Westoby, 
Sparrow, Hestor, and Orlando Steed, all of whom acquitted 
themselves to the satisfaction of the audience, Mr. Steed 
being encored in Balfe’s song ‘Good night, beloved,” 
Mozart's Sonata in D (duet) was well played on the piano. 
forte by Miss Jessie Mason and Mrs. Williams; and Mr, 
Steed was highly effective in Stephen Heller’s Wander. 
stunden, and ‘Tarantelle, in A flat. The Concert wag 
conducted by Mr, Orlando Steed; and Mademoiselle Fing 
accompanied the principal pieces on the pianoforte. 


SwansEa.—The Harmonie Society, which was 
only established in October last, gave an Invitation Re 
hearsal in the Music Hall, on Tuesday evening, the 14th 
April, when a choice selection of classical music from 
Mozart, Mendelssohn, and Handel was performed, under 
the conductorship of M. Jules Allard, before a large and 
fashionable audience. This Society has made rapid pro- 
gress in the study of vocal music; and it is in con- 
templation to add a string and brass band for the next 
session. Mr. R. B. Clyma, organist of St. James’ 
Church, is the honorary accompanyist. 


Swixpon.—A pleasing incident occurred in 
connection with the Choral Society on the 5th ult. The 
Society had met for the purpose of a rehearsal, when Mr. 
W. B. Wearing, in the name of the choir, presented Mr, 
I. Ann, the conductor, with a handsome silver mounted 
ivory baton. Mr. Wearing, in presenting the bdéton, 
alluded to the valuable services Mr. Ann had rendered to 
the cause of music, not only in connection with the 
Choral Society, but in the town of Swindon generally, 
Mr. Ann, in thanking Mr. Wearing, said that his efforts 
had been for a number of years directed to an improve- 
ment in the knowledge of music in the town of Swindon, 
and that he hoped to be spared many years to labour in 
the same cause. 


TaNFIELD.—On Monday evening, the 4th ult, 
a miscellaneous Concert was given in the Infant School- 
room by Mr. E. Burton, organist of St. Cuthbert’s Chureh, 
Benfieldside. Mr. Burton was assisted by several amateur 
vocalists; and the programme, which was decidedly a 
popular one, afforded the utmost satisfaction to the 
audience The Village Choristers,” and ‘ May-day,” 
were efficiently rendered by the choir; and several solos 
and duets were also given with much success, Mr. Burton 
ably presided at the pianoforte. 


Trpron.—On Wednesday, the 13th ult., an 
amateur Concert was given in the Parish Church School 
room, under the conductorship of Mr. Alfred J. Sutton, in 
aid of the funds of the “ Tividale Cricket Club.” The 
following were amongst the most attractive pieces:—-“ Blow 
Gentle Gales,” Mrs. T. Underhill, Mrs. E. Tench, Messrs. 
Mallin, and J. and W. Fellows; “Charm me to sleep,” 
(a pleasing composition by Mr. Sutton) ; “ I’ve wandered 
in dreams,” Mrs. T. Underhill and Mr. W. Fellows; 
«'The moon hath raised her lamp above,” Messrs. J. and 
W. Fellows, &c. Several solos were also most effectively 
rendered; and two pianoforte duets were successfully 
played. The Concert was highly satisfactory. 
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Warrorp, Herts.—The Eighth and last 
Concert of the season was given by the Harmonic Society 
of this town on Wednesday, the 29th of April, to a 
numerous audience. The programme was divided into 
two parts, the first being devoted to Handel’s Serenata, 
Acis and Galatea. Miss Soar’s rendering of the soprano 
solos was highly creditable to her as an amateur; the 
tenor music was carefully sung by Mr. Hunt (of the 
Chapel Royal, Windsor), and the choruses were, on the 
whole, very well executed. The second part included a 
Cantata by Dr. G. J. Elvey, organist to Her Majesty. 
The work consists of an overture, two airs, and four 
choruses; and the merit of the composition, as well as its 
execution, elicited much applause. Mr. F. Peel con- 
ducted the first part of the Concert, and Dr. Elvey (who 
was received with the utmost favour) directed his 
Cantata. 


Wetts, Somersetr.—The Members of the 
Wells Musical Association met on the 11th ult. (the 
night preceding their open night) to present their 
esteemed conductor, C. W. Lavington, Esq., with a very 
handsome silver-mounted ivory baton, as a mark of their 
high estimation of his services, and of his uniform kind- 
ness at their weekly meetings. The presentation was 
made by H. W. Livett, Esq., M.D., on behalf of the Lady 
honorary and ordinary members. 


Worcrster.—The third, and we presume the 
last, Concert of the Festival Choral Society, was lately 
given at the Music Hall, when Professor Bennett's “« May 
Queen,” and a miscellaneous selection were performed. 
The principal vocalists were Mrs. Thomas Oates, Miss 
Pullen, Mr. W. M. Dyson (of the Cathedral choir), and 
Mr. W. T. Briggs (of the Chapel Royal, Windsor.) ‘The 
solos were most effectively rendered; and the choruses 
were sung with much precision and spirit. The band was 
led by Mr. Spray; Mr. Done conducted; Mr. G. Hughes 
was at the organ, and Mr. Quarterman presided at the 
pianoforte. A very successful ballad Concert has also 
taken place at the Music Hall, the solo singers being Miss 
Banks, Madame Patey-Whytock, Mr. Sims Reeves, and 
Mr. Patey. 





Orean ApporntmeEnts, &¢.—Mr. J. Matthias 
Field, Organist and Choirmaster of the Parish Church, 
Holywell, N.W., to be Organist and Choirmaster of St. 
Peters, King’s Sutton, near Banbury.——Mr. H. Colum- 
bine, Organist and Choirmaster to St. Mary’s, Leeds. —— 
Mr. Jacob Bradford to St. James’s Church, Hatcham, S.E. 
—wMr. J. Taylor, of King’s Sutton, Banbury, to St. 
John’s, Hammersmith. Mr. George Gill, to St. 
Saviour’s Church, Everton, Liverpool——Mr. A. J. 
Lefeaux, to All Saints’ Church, Plumstead..—Master 
John Horsman, to Combe Down Church, Bath. Mr. 
W. 8. Box, to Holy Trinity Church, Gray’s Inn Road. 














DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


ALLIS.—The Plain Song of Tallis for Morning 
_ and Evening Prayer and the Litany, with easy Harmonies, for 
ordinary use. By A. B. Simpson. 3d. 
PEAY, SAMUEL.—Te Deum laudamus, in F, 
being No. 33 of Novello’s Parish Choir Book. Price 3d. 
OWELL, JOHN.—Kyrie Eleison. Revised by 
John Goss 13d. 
ROWDY, JOHN.—A Kalendar of Cadences in 
the form cailed Free Chant. Adapted for the Recitation of 
the Psalms. 1s, 
FELMORE, Rev. THOMAS.—Paper on Church 


Music, with Special Reference to the Joining of all the 
People in Sacred Song. Read by the Rev. Thomas Helmore, at the 
Church Congress, held at Wolverhampton, October, 1867. 6d. 

OHNSON, ARTHUR.—‘ The Lord is my Shep- 


herd.” Full Anthem for 4 voices. 1s, 





During the Last Month (Continued), 
AKELEY, HERBERT S.—< O praise the Lord, 


allye nations.” Full Anthem for 4 voices. Re-written for 
the Canterbury Choral Festival, 1868. 1s. 6d. 
i ENDELSSOHN — Ave Maria. 
and Chorus, from the unfinished opera of Lore/ey. 
score, 1s. 3d. Vocal parts, 3d. 
OBB, GERARD, F.—Lauda, Sion, Salvatorem. 
Sequence for the Festival of Corpus Christi. 4d. 
—— Litany of the Ascension. Organ Score, 2d. 
words, 28, 6d. per 100. 
—— “ We march, we march to victory.” Processional Hymn. The 
words by the Rev. Gerard Moultrie. 3d. 
OWE, ALBERT. — Unison Hymn, “Lord of 
every Jand and nation.” As sung at St. Stephen's, South 
Kensington. Price 2d. 
CHULTHES, WILHELM.— Guirlandes de Mai. 
Hymns by the R. F. F. W. Faber, of the London Oratory, 
Cantiques a la St. Vierge, par le P. Philpin de Rivitres de l’orat de 
Londres. 3s. 
oe Se written by Adelaide A. Procter. 
4 Set to music by the composer of the ‘** Hymns of the Eastern 
Church.” 1s. 
\ ere R. MINTON.—“ Home is Home, how- 
ever lowly.” Ballad, written by ALaric A. Watts. 2s. 6d, 
ARNBY, JOSEPH. — ‘March of the Men of 
Harlech.” For 4 voices. The words by William Duthie. 6d 
Vf ORLEY, THOMAS.—-“ Those dainty Daffadil- 
i lies.” Ballet for five voices. Octavo. 2d. 
— “Shoot, False love, I care not.” Ballet for five voices. 
Octavo. 2d. 
London: Novello, Ewer and Co. 


Soprano Solo, 
Vocal 


Melody and 





HE ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


\ R. F. LUCAS, Music Sellers’ Accountant, 
i 26, Maddox-street, W.—AIl matters in connexion with the 
Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 








HE NEW LONDON GLEE UNION.—Mr. 
J. Hodges, Gentleman of Her Majesty's Chapel Royal, St. 
James's, Mr. R. Mason, R.A.M., of Westminster Abbey, Mr. G. 
Byron, and Mr. O. Christian, of St. Andrew's, Wells-street. For 
terms, &c., address Mr. J. Hodges, 91, St. Paul's-road, Lorrimore- 
square, S. 
'T. CLEMENT'S CHOIR and CHORAL UNION. 
—Special Services, Lectures, and Concerts attended within 
20 miles of London. (Sacred and Secular Music). Address, stating 
number of voices required, &c., to W. Batchelor, 5, Hanover-place, 
Vincent-terrace, Islington. 


HE ENGLISH GLEE UNION, Messrs. H. 
_ Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address Mr. J. Rudkin, 122, Culford-road, N. 














HERE IS A MISPRINT in the “Free Chant 

_ Canticle Book: the fourth bar of the Ascensiontide Chant 
should be the same as the Amen bar. Joun Crowpy. 

NEW WORK IN MUSICAL LITERATURE. 
\ USICAL DEVELOPMENT: an Attempt to set 
1 forth the true Spiritual Aims of the Leading Forms, and the 
broad Principles which should regulate their Construction. By 
Joseru Gopparpb. 63. 6d. 

‘*Some such thoughtful work as this is assuredly well-timed."— 
Musical Times. ‘** Masical Development’ is not acommon book.”— 
Musical Standard. “* The searcher after deep, hidden truths will be 
amply rewarded by a careful study of what Mr. Goddard has 
written.""—The Choir and Musical Record. 


London: Thomas Murby, 32, Bouverie-street, Fleet-street ; Simp- 
kin and Co., Stationers’ Hall-court, E C. 


I AMILTON’S MODERN INSTRUCTIONS for 

the PIANOFORTE, 630th Edition, 4s.; free for 28 stamps. 
“It is unapproached by anything of the kind that has hitherio 
been produced.” —Oriental Circular, March 26. 

APPENDIX to HAMILTON’S MODERN INSTRUCTIONS for 
the PIANOFORTE. By G. F. West. Price 5s.; free for 33 stamps. 
Melodious, attractive, progressive, free from drudgery and mono- 
tony ; just what has been so long wanted t» follow the tutor. 

TO ALL TEACHERS OF MUSIC.—ROBERT COCKS and 
Co.'s GREEN CATALOGUE of POPULAR PIANOFORTE and 
VOCAL MUSIC. Latest addenda (for 1868). Gratis, and p..st free. 

Adtress, with professional card, to Robert Cocks and Co., New 
Burlington-street, London, 
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HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
2s. London: Novello, Ewer and Co. Oxford: Parker. 
Sixth Edition. i 
HE ANGLICAN CHANT-BOOK, edited by E. 
G. Mong, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
RK. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Ze Deum and Jubilate. Octavo, 44d.; 
folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octavo, 4$d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 
8d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 
London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition. Autho- 
rised by His Grace the Archbishop of York. 24mo., without 
chants, 1s. ; small 4to. 6s.; large 4to., £1 1s.; each voice part, sepa- 
rately, 2s. 6d. Canticles, score, small quarto, 9d.; separate parts, 
8d.; words only, 24mo. 14d. 
Novello, Ewer and Co., and Parker and Son. 


Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
RESPONSES, &c. Price, 58.; sep. vocal parts, ls. 9d. each. 
HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Jovutz. (Large type.) Price 4s.6d. Novello, Ewer and Co. 
Sixth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, ls. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Second Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a very simple manner for Paro- 
ge By B. St. J. B. Jounz, Esq. Price 3d. Novello, Ewer 
and Co. 
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[ ENRY BAKER, Mus. Bac. —A SHORT 
MORNING, COMMUNION and EVENING SERVICE jn 
F; consisting of Te Deum, Jubilate, Kyrie No. 1 and 2, Credo, 
Sursum Corda, Sanctus and Gloria tibi Domini, Gloria in Excelsig 
Magnificat, and Nunc dimittis. Octavo, price 1s. , 
London: Novello, Ewer and Co., 1, Berners-street, W., and 
35, Poultry, E.C. 


R. R. P. STEWART.—A Morning, Communion, 

and Evening Service in G, for Parish Choirs. 8vo., price ‘ls 

or singly, Te Deum, 3d.; Jubilate, 1}d.; Introit, Kyrie Eleison? 

Nicene Creed, Sanctus, Gloria in Excelsis, 4d.; Magnificat and 
Nunc Dimittis, 4d. London: Novello, Ewer and Co. 


—— PORTER’S SERVICE in D. Edited 

by Joseru BarnBy. 8v0., price 9d.; or singly, Te Deum, 3¢, 
Jubilate, 1jd.; Kyrie, Sanctus, and Nicene Creed, 3d. ; Magnificat 
and Nunc Dimittis, 3d. London: Novello, Ewer and Co, 














Gn simple Chaat Form, 


A MORNING, COMMUNION, and EVENING 
SERVICE. Composed for a Four-part Chorus, with Organ 
tat enim byW. T. Best. Octavo, 1s.; or separately, ag 
oliows :— 
Te Deum and Jubilate Deo ove eee oe 4h 
Kyrie Eleison, Gloria tibi, Nicene Creed, Sanctus, and 
Gloria in Excelsis ... oe one oe 44d. 
Maguificat and Nunc dimittis 3d. 


London: Novello, ‘Ewer and Go. 

QO USiLEY.—A CHANIL SERVICH FOR THR 

TE DEUM, arranged by the Rey. Sir F. A. G. Ovsezey, 

Bart., M.A., Mus. Doc. Octavo, price 3d. 

London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry, 

YOYTON SMITH’S CHANT SERVICE in 

Fi flat. Octavo size. Te Deum, Benedictus, Sanctus, and Kyrie, 

3d. Magnificat and Nunc Dimitt:s, 3d. The same Te Deum, printed 
in F, 3d. London: Novello, Ewer and Co. 


DWARD HERBERT'S CHANT TE DEUM, 
inD. Price 3d. And BENEDICTUS. Octavo, price 3d, 


London: Novello, Ewer and Co. 


one 














} ELMORE, REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 
Church, 4 voices, each 1s., Pkace iT Is 1; TH# DAY IS PASSED AND 
OVER; THE DAY OF RESURRECTION.—S. Mark's Cant Boog (in 
daily use at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Part L., being the main body of the work, price 8s. 6d.; and Part 
IL, The Table of the Chants, price 1s. (useful for places where only 
the Canticles are chanted). Also Two ‘Tz Dsums” for Choir and 
People, in the alternate verses; adapted from Latin arrangements 
by Alfieri and Baini; vocal Score and Organ Accompaniment, price 
8s. Also the People’s Plain Song, separate. price i4d. Four-part 
Cadences for the Holy Communion, 6d. The Carol for Christmas 
Morning, vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


N EASY MORNING AND EVENING 

SERVICE for Parish Choirs with Kyrie, and simplified 

Litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One Shilling. Published also in the Tonic Sol-fa Notation. 


Also, 

FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ciple applied to the Standard Notation. Price One Shilling. 
Novello, Ewer and Co. 

i Third Edition. 
E DEUM (Unison). An Easy Setting. By 
W. F. Tamm ., Organist and Choirmaster, Clifton College. 
Svo., 8d. London: Novello, Ewer and Co. 


Second Edition. 
A CHANT SERVICE for the OFFICE of the 

HOLY COMMUNION. By Arrnur Sprms, Organist of the 
Parish Church, Shiffnall. Octavo, price 6d. 


London: Novello, Ewer and Co.; Birmingham: Harrison. 

















BAPTISTE CALKIN’S EASY MORNING 
e@) « COMMUNION and EVENING SERVICE in D, set to Music 
for the epecial use of Parish Choirs. Price ls., or singly:—Te 
Deum end Jubilate, 44d. ; Sanctus, Kyrie, Nicene Creed, and Gloria 
in Excelsis, 44d.: Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer and Co. 


R. JOHN B. DYKES.—Short Morning, Com- 
. munion and Evening Service, in F, for Parish Choirs. 8vo., 
price ls., or singly, Te Deum, 3d., Benedictus. 2d., Kyrie (No. 1 
and 2), Gloria tibi Domine, Credo, Sursum Corda, Sanctus, aud 
Gloria in excelsis, 4}d., Magnificat and Nunc dimittis, 3d. 
London: Novello, Ewer & Co. 


A. MACFARREN’S UNISON SERVICE for 
Je PARISH CHOIRS. Price 1s., or singly:—Te Deum. 
Price 3d.; Jubilate, 1jd.; Kyrie, Nicene Creed, Sanctus, and 
Gloria in Excelsis, 44d.; Magnificat and Nunc dimittis, 3d. 
London: Novello and Co, 











R. W. SPARK’S MAGNIFICAT and NUNC 
DIMITTIS, in D, for voices in Unison and Organ. Octavo 3d 
London : Novello, Ewer and Co. 





Second Edition. 
HE MORNING SERVICE, TE DEUM, and 
BENEDICTUS, set to Music in the Simple Chant form by 
ALFRED H, LItTLeron. 8vo., price 3d. 
Lundon: Novello, Ewer and Co. 


f — EVENING SERVICE, MAGNIFICAT and 


NUNC DIMITTIS, set to Music in the Simple Chant Form 
by Atrrep H. Littieton. 8vo., price 3d. 











I R. JOHN STAINER’S NICENE CREED, in 
an Easy Form for Four Voices, or for voices in Unison, with 

Organ Accompaniment, Folio size, 6d. ; small vocal score, without 

accompaniment, 1}d. London: Novello, Ewer and Co. 





COMMUNION SERVICE; consisting of Introit, 
Kyrie, Gloria, Gratias, Offertory Sentences, and Amens, 
By Cuas. GARDNER. Price 6d. London: Novello and Co. 





Second Edition, 
HE OFFICE of the HOLY COMMUNION (as 
Sung at 8. Patrick’s Cathedral and S. Columba’s College, 
Dublin) Set to Music for Voices in Unisun, by FRreperick 
CamBrivce. Price $d. London: Novello, Ewer and Co. 





Just published, price 3d., } 
HE PLAIN SONG of TALLIS, for Morning 
and Evening Prayer, and the Litany, with Easy Harmonies 
for Ordinary use. by A. B. Sunpson. 
London : Novello, Ewer and Co. 


EV. R. HAKING’S ANTHEMS 








for Various S Price Threep each. 
ADVENT. EASTER. 
Caris1Mas. Wuit-Sunpay. 
Lent. Triirty. 





HE PILGRIM’S HOME. A Hymn for Four 
y Voices. Composed by E. H. Tuorne, the Words by the Rev 
Cuartes Mackig, M.A., rector of Quarley, Hants. Folio size 
2s. 6d., vocal paris, ls. 

‘The talented Organist of Chichester Cathedral has written 4 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school."—Zhz Choir, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song, Price 38 
London: Novello, Ewer and Co 
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Serbices and Anthems, 


BY 


JOHN GOSS. 


TE DEUMS, &c., FOR PARISH CHOIRS. 


No.1, Unison Te Deum* in A, with Organ Accompaniment. 
Folio, 1s.; octavo, 4d. 

No. 2, Unison Benedictus and Jubilate* in A, with Organ Accom- 
paniment. Folio, 1s. ; octavo, 4d. 

(Sung by the Charity Children at their Annual Festival in 
St. Paul's). 

No. 3, Te Deum and Jubilate in A, for 4 voices, arranged from 
the Unison Service. Fo'io, with Organ Accompaniment, Is. 6d.; 
vocal copy (small Festival size), 3d. 

No. 4, Te Deum in D, for 4 voices. Folio, with Organ Accompa- 
ment, 1s. 6d.; uctavo, 4d.; vocal copy (small Festival size), 2d. 

The Nicene Creed. Set to Music (principally from ancient 
sources) for voices in unison, with Accompaniment for the Organ. 
Octavo, 3d.; vocal part, 1d. 

Magnificat and Nunc dimittis in E. 
parts, ls. 


Vocal score, 1s. 6d.; vocal 


ANTHEMS, 


“Brother, thou art gone before us.” Solos for bass, and chorus 
Comp»sed for the 211th Anniversary Festival of the Sons of the 
Clergy, at St. Paul’s Cathedral, May 17, 1865. Vocal score, 3s. 

“Lord, let me know mineend.” Solos for bass. and chorus, being 
the first movement of ‘* Brother, thou art gone before us,” adapted 
to other words. Vocal score, 2s. 6d.; vocal parts, 23. 

“0 give thanks unto the Lord.” Full, 4 voices, for Easter. 
Vocal score, 1s. Gd.; vocal parts, 1s. 

“Hear, O Lord, and have mercy.” Full, 4 voices. Vocal score, 6d 

“Stand up and bless the Lord your God.” Full, with verse for 
$.4.7.B. Vocal score, 2s.; vocal parts, ls. 

“In Christ dwel'eth all the fulness of the Godhead.” 
4voices. For the Feast of the Circumcision. 
yocal parts, 6d. 

“Blessed is the Man.” Fall, 4 voices, with trio for a.t.B. 
score, 1s 6d.; vocal parts, Ls. 

“L'ft up thine eyes round about.” For the Feast of the Epiphany 
and for Missi nary occasions. Full, 8 voices, with recit. for tenor. 
Vocal score, 2s. 6d.; vocal parts, 1s. 6d 

“These are they which fol'ow the Lamb.” For the Feast of the 
Holy Innocents. Fail, 4 voices. Vocal score, 6d. 

“© taste and see how gracious the Lord is.” Full, 4 voices. 
Composed expressly for the Special Sunday Evening Choir at 8t. 
Paul's Cathedral, Vocal score, folio, 1s.; ditto, octavo, 3d.; vocal 
parts. 6d. 

“The Wilderness and the Solitary Place.” Containing recit. for 
bass; trio for a.t.B.; recit. for tenor; choral recit. for tenors and 
basses, and two choruses. Vocal score, 2s. Gd.; vocal parts, 1s. 3d. 

“Have mercy upon me, O God.” Full, 4 voices, with verse in 
3and 5 parts. Vocal score, 1s. 6d.; vocal parts, 1s. 

“O Lord God. thou strength of my health ” Fuli, 4 voices. Vocal 
score, 6d.; ditto, octavo, 14d. 

“O praise the Lord.” Full, 4 voices. 
octavo, I}d.; vocal parts, 6d. 

“Behold I bring you good tidings.” For Christmas Day. Full, 
4voices. Vocal score, 6d.; ditto, octavo, 1}d.; vocal parts, 6d. 

“Christ our Passover.” Full, 4 voices. For Easter Day. Vocal 
score, 6d.; ditto, octavo, 1}d.; vocal parts, 6d. 

“Almighty and merciful God.” Full, 4 voices. Vocal score, 6d. ; 
ditto, octavu, 14d. ; vocal parts, 6d. 

“Fear not, O Land, be glad and rejoice.” Thanksgiving Anthem 
for Harvest. Fuli, 4 voices, with solo for bass. Vocal score, 2s. 6d. ; 
Vocal parts, 1s. 6d. 

“TI will magnify thee, O God.” Full Anthem for Harvest. 
4 voices. Vocal score, ls. ; ditto, small octavo, 2d. ; vocal parts, 6d’ 

“Come and let us return unto the Lord.” For 4 voices, with 
short recitatives for baritone voice, appropriate for a day of 
National Humiliation, for times of War, Pestilence, or Famine, or 
for the season of Lent. Vocal score, 2s. ; vocal parts, 1s. 

“Praise the Lord.” Full, 4 voices. Vocal score, 2s. 3d.; vocal 
parts, 1s. 6d. 

ra we believe that Jesus died.” 
1s, 6U.; vocal parts, 6d. 

“And the King said to all the people” (Dirge). 4 voices, with 
tecitative for bass. Vocal score, 1s. 6d.; vocal parts, 9d. 


London: Novello, Ewer and Co, 


Fall, 
Vocal score, 1s.; 


Vocal 


Vocal score, 6d.; ditto, 


Full, 4 voices. Vocal score, 
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| introducing ** The Meeting of the Waters.” 
|*Mr. Richards has introduced it (the Echo) with 
effect. 
| «kilfal arranger of these notes.”—Swansea Herald. 


Ar, Wesley's Compositions, 


OVELLO, EWER AND CO. beg to inform 
the Public that they have purchased the Copyright of Dr. 
Wesley's Works, and have reduced the prices accoruing to the 


following list. 
ORGAN MUSIC. 
Andante in G ia — one an oe 1 
Three pieces for a Chamber Organ, set 1 ... aaa a 
9 9 


” ” cd ey 
ANTHEMS. 
Voeal score, Vocal parts. 


“ All go unto one place” (Funeral Anthem), ... 1 6 _ 
‘*Ascribe unto the Lord”... - ite 


t 

* Blessed bethe God and Father” . ose 1 6 1 0 
“God be merciful unto us" (Marriage Anthem) 1 6 a 
**O Lord, my God ” oe: tes ait 1 0 0 6 
‘* Praise the Lord, O my soul” ‘san —_ 2 6 — 
“The Wilderness” ... al am a 40 1 
“ Thou, © God, art praised in Zion” ae 1 0 06 
‘Thou wilt keep him in perfect peace ” _ 1 0 0 7 
‘* Wash me throughly ” one on ae 1 0 0 6 
The Hundredth Psalm. Arranged with various 

harmony ee oon eve eee 1 0 06 

SERVICES, 
Chant Service in F, Te Deum and Jubilate... 2 0) a 
a Magnificatand Nunc Dimittis 1 OF 
- * in short score, 16mo. 0 4 
Morning, Evening, and Communion ServiceinE 7 6 5 0 
OR SINGLY :— 

Te Deum ... eco ess one one 20 1 3 
Jubilate ° eee eee eee eco 1 6 1 i 
Kyrie, Nos. 1 and 2, Sanctus, and Credo pan L 6 1 0 
Magnificat oe = ooo eee 2 0 1 
Nunc Dimittis ose con ° 1 0 0 6 


“ Shall I tell you whom I love.” ‘Part-song or Glee, 
with accompaniments for Pianoforte and Violon- 
9 


cello,ad. lib. ... - 0 6 


er LOW PART-SONGS.—Enquiries are often 
made for copies in the established notation of various pieces 
of Music which have been rendered popular by the Tonic Sol-fa 
movement, and which are either copyright or cannot be obtained 
in England in the common notation. This series is intended to 
supply the want. It has a Pianoforte Accompaniment. Each 
number contains four, eight, or more pages, royal octavo size, as 
required, at the rate of 1jd. for four pages. Each part contains 
enough numbers to make up the shilling’s worth. 
Part Ong. price One Shilling. containing :— 
*Nature’s Praise,” Part-Song, by Henry 
(Rep. 255). 
2, 3d. “Sweet Contents,” Part-Song, by H. Lahee. (Rep. 254). 
“ Who is there like Thee,” and “Commit Thy 
Way, O Weeper,” German Chorale. 
3, 43d. “The C.mrades’ Song of Hope,” by Adolphe Adam. 
(Rep. 185). 
4, 14d. ‘*Go when the Morning Shineth,” Part-Song, by Henry 
Lahee. (Rep. 257). 
Part Two, price One Shilling, containing :— 
5, 3d.‘ The Shepherd’s Lament,” Part-Song, by Henry Smart. 
6, 3d. “Labour,” Part-Song, by Henry Lahee. 
7 
8 


No. 1, 3d. Smart. 


, 1}d. ‘* Never say fail,” Part-Song. by Henry Lahee. 
, Xd. “The Chimney Sweeper’s Glee,” by Dr. Beckwith. 
(Rep. 160). ‘Catch the Sunshine,” Part-Song by 
G. F. Root. (Rep. 133), 
9, 1jd. “Sweetly come those Strains,” Quartet and Chorus, by 
G. F. Root. (Rep. 135). “Jesus, Thy Boundless 
Love,” Chorale, by J. 8. Bach. 
Part TuReg, price One Shilling, containing :— 
10, 6d. “The Me-rtyrs of the Arena,” Chorus, by Laurent 
De Rille. (Rep. 281). 
11, 43d. ‘“‘The Fisherman’s Glee,” by Sir John Stevenson. 
(Rep. 244). 
12, 14d. “ Higher. higher, will we climb,” Part-Song, by Henry 
Lahee. 
London: Tonic Sol-fa Agency, 43, Paternoster-row, E.C. 


i + OLD ELM TREE. Prize Part-Song for 
T.1.B. By W. Jones. Easy and effective. Octavo, 2d. 
London: Novello, Ewer and Co. 
i ECHO OF LUCERNE. ‘Transcribed for 
Piancforte. By Brixcey Ricwarps. 3s. 
THE ECHOES OF KILLARNEY. 








Reminiscences for Piano, 
By Brixtey Ricnarps. 
marvellous 
All will admire the perfect taste, &c., and thank the 
Each free for 
19 stamps. 

London: Robert Cocks and Co., New Burlington-street. 


\IX SWEDISH SONGS, ‘lranslated and Arranged 
by Lertanp Luicu. No 1, “When in the woeds.” No. 2, 
* Where'er I go.” No. 3, “*To Matilda.” No. 4, “To Ottilia.” 
No. 5, “To the Absent.” No. 6, “ The Fugitive.” 
Published by Nove!lo, Ewer and Co., 1, Berners-street, W., and 
35, Poultry, E.C., London, 
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TO SINGING CLASSES. 


CHAPPELL’S VOCAL LIBRARY OF PART MUSIC. 


THE NEW NUMBERS ARE 


No. 17. ENGLAND YET. Sung by Mr. Spots Regves and 


Mr. Santiry. Song with Chorus, by J. BENEDICT. Price 2d, 


No. 18 THE SHEPHERD'S SABBATH DAY. Part-Song by J. L. Hatton. Price 2d. 
Catalogues of Part Music will be sent to Choral Societies on application. 





CHAPPELL’S CHEAP WORKS 


FOR VARIOUS 


INSTRUMENTS. 


Price One Shilling and Sixpence each, post free. 





TUTORS. 


Chappell’s Popular Violin Tutor. 

Chappell’s Popular Flute Tutor. 

Chappell’s Popular Cornet Tutor. 

Chappell’s Popular English Concertina Tutor. 
Chappell’s Popular German Concertina Tutor. 
Chappell’s Popular Guitar Tutor. 

Chappell’s Popular Pianoforte Tutor. 
Chappell’s Popular Clarionet Tutor. 


VIO 


Chappell’s Godfrey's Favourites, containing the Guards, Mabel, &c. 
Chappell’s Airs from “ L’Africaine.” 

Chappell’s Favourite Airs from ‘* Faust.” 

Chappell’s Favourite Airs from ‘The Lily of Killarney.” 
Chappell’s 100 Dances, First Series (principally D’Albert’s). 
Chappell’s 100 Dances, First Series. Second Violin Part. 
Chappell's 100 Dances, First Series. Violoncello Part. 
Chappell’s 100 Dances, Second Series (principally D'Albert’s). 
Chappell’s 100 Dances, Second Series. Second Violin Part. 
Chappell’s 100 Dances, Second Series. Violoncello Part. 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 

Chappell’s 100 Hornpipes, Reels, Jigs, &c. 

Chappell’s 18 Airs, with Easy Variations, 

Chappell’s 100 Irish Airs. 


Chappell’s Popular Harmonium Tutor. 
Chappell's Popular Singing Tutor. 

Chappell’s Popular Harmony Tutor. 
Chappell’s Popular Sax-Horn Tutor. 
Chappell’s Popular Drum and Fife Tutor. 
Chappell’s Popular Seraphina-Angelica Tutor. 
Chappell’s Popular Violoncello Tutor. 
Chappell’s Popular Banjo Tutor. 


LIN. 

Chappell’s 100 Scotch Airs. 

Chappell's 100 Christy Minstrel Melodies.’ 

Chappell's Favourite Airs from ‘Il Trovatore ” and “La Traviata,” 

Chappell’s Airs from * La Belle Hélene.” 

Chappell's Airs from ‘‘ Orphée aux Enfers.” 

Chappell's 100 Sacred Songs, Anthems, &c. 

Chappell’s Airs from ‘* Un Ballo in Maschera.” 

Chappell’s Airs from “ Lurline” and “ Victorine.” 

Chappell’s Airs from the ‘* Stabat Mater.” 

Chappell’s Airs from the ‘‘ Amber Witch.” 

Chappell’s Airs from the ‘Queen Topaze,” and the “ Rose of 
Castille.” 

Chappell’s Airs from ‘* Robin Hood.” 

Chappell’s Airs from “* Don Giovanni.” 





FLUTE 


Chappell’s Godfrey’s Favourites, containing Guards, Mabel, &c. 
Chappell’s Favourite Airs from ‘“ Faust.” 

Chappell’s Favourite Airs from ‘* The Lily of Killarney.” 
Chappell’s Favourite Airs from ‘Il Trovatore” and “‘ La Traviata.” 
Chappell's 100 Dances, First Series (principally D'Albert’s). 
Chappell’s 100 Dances, Second Series (principally D’Albert’s). 
Chappell’s 100 Operatic Airs. 

Chappell’s 100 Popular Songs. 


Chappell’s 100 Irish Airs. 

Chappell's 100 Scotch Airs. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell's Airs from ** Un Ballo in Maschera.” 
Chappell’s 100 Sacred Songs. 

Chappell’s Airs from * Robin Hood.” 

Chappell's Airs from ‘ Victorine” and “ Lurline.” 





CORNET-A-PISTONS. 


Chappell’s Godfrey’s Favourites, Guards, Mabel, Hilda, &c. 
Chappell’s Favourite Airs from “ Faust.” 

Chappell’s Favourite Airs from ‘‘ The Lily of Killarney.” 
Chaprell’s Favourite Airs from “ Trovatore”’ and “ La Traviata.” 
Chappell’s 100 Dances, First Series (principally D'A]bert’s). 
Chappeli’s 100 Dances. Second Series (principally D'Albert’s), 


Chappell’s 25 Duets. Two Cornets. 
ENGLISH C 


Chappell’s Godfrey's Favourites, Guards, Mabel, Waltzes, &c. 
Chappell's 100 Irish Airs. 

Chappell’s 100 Scotch Airs. 

Chappell’s 50 Popular Melodies. 

Chappell’s Favourite Airs from ‘ Faust.” 

Chappell’s 10 Popular Quadrilles by D'Albert. 

Chappell’s 10 Popular sets of Waltzes by D'Albert. 


Chappell's Airs from ‘‘ Un Ballo in Maschera.” 
Chappell’s Airs from “ Lurline ” and * Victorine.” 
| Chappell's 100 Operatic Airs. 
Chappell’s 100 Liish Airs. 
Chappeil’s 100 Christy Minstrel Melodies. 
Chappell’s 100 Scotch Airs. 
Chappell's Airs from the “Rose of Castille” and ‘‘ Queen Topaze.” 


ONCERTINA. 

Chappell’s 10 Popular Polkas by D' Albert. 
Chappeil's 100 Dances (principally D’Albert). 
Chappell’s 100 Operatic Melodies. 

Chappell’s 100 Christy Minstrel Melodies. 
Chappell’s Airs from *‘ Lurline ” and * Victorine.” 
Chappell’s Airs from ‘* Robin Hood.” 





GERMAN CONCERTINA. 


Chappell’s Godfrey's and other Favourites, expressly arranged. 
Chappell’s 100 Popular Airs, expressly arranged. 


Chappell’s 100 Operatic Melodies, Songs, Dances, &c. 
Chappell’s Popular Songs, Books 1 and 2. 


HARMONIUM. 


Chappell's 50 Sacred Airs (First Series). 
Chappell’s 50 Sacred Airs (Second Series). 
Chappell’s 50 Secular Airs (First Series). 
Chappeil’s 50 Secular Airs (Second Series). 


GUI 


Chappell’s 100 Dances, National Airs, &c. 


Chappell’s Favourite Anthems. 
Chappell's Selections from Haydn's and Mozart's Masses. 
Chappell's Twelve Choruses from Handel. 


TAR. 


| Chappell’s 50 Songs, Books 1 and 2. 





RECOMMENDED BY ALL PROFESSORS. 


THE DIG 


ITORIUM. 


This remarkable Invention materially assists any Person to Play and become perfect on the Pianoforte, Organ, or Harmonium 


in an ineredibly short time; and can now be had (price 15s. 6d., or 
50, New Bond-street. 


with ivory keys, 18s. 6d.) of the Sole Agents, CHAPPELL and Co, 





CHAPPELL & CO., 50, NEW 


BOND-STREET, LONDON. 





Printed by Nove.io, Ewer, and Oo., 1, Bernera-street (W.), and 35, Poultry (E.C.), Sold also by Kent and Co., Paternoster-row — 


Monday, June Ist, 1868. 
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